86 MwucTeuTBO B MixXaMcUMNiHAPHNX AOCNIAXEHHAX

YOK 78.071.2 : 787.61 «19»
Kpwurin O. I.

KomyHanbHul 3aknad «Xapkiecbka 2ymaHimapHo-
rnedazoziyHa akademisi» Xapkiecbkoi obracHoi padu

3HAYEHHA OIANBHOCTI

A. CErOBIT B KOHTEKCTI EBOMIOLII
MUCTELITBA ®[TAMEHKO XX CT.:
TPAQWUII | HOBALYIT

Kpuein O. 1. 3nauennsn oianvnocmi A. Ce208ii 6 Kon-
mekcmi eeontouii mucmeymea ¢namenko XX cm.:
mpaouyii i noeauii. Posensanymo Oisnvnicme euoam-
noeo mysuxanma Anopeca Ce208ii 6 acnekmi 63aemooii
mpaouyiti ma HOBAMOpPCMed 8 NpPoyeci po3eUmKy ic-
naucokoi cimapnoi mysuxu y XX cm. Oowuiero 3 bazosux
me3 docniddcents € paxm, wo opeanizoeanutl ma npo-
seoenuti A. Cezogicro, M. 0e @anvcio i I Jlopkoro kon-
Kypc ramenko mMas nesHi no3sumueHi pe3ynsmamu o
PO3BUMKY HAPOOHO20 MY3UYHO20 MUcmeymed. Ymim,
8I03HAUEHO OesIKI 8a2OMI NPUYUHU BIOHOCHOI NOPA3KU
Konkypcy ma nesusnanna A. Cezogicio cmunio New
flamenko. Came 3ae0axu noszuyii KomcepeamusHozo
cmasnenns 00 nosayiu y eimapuii myzuyi XX cm. i as-
Mopumemosi iCHaHCbKO20 Maucmpa po3eumox 2imap-
HOI MY3UKU Mag cucmemy «Cmpumysanb i npomueaey,
WO 003601UN0 2IMAPHOMY MUCTNEYMS) 8 YMOBAX CKIIAO-
Ho20 XX cm. po3sueamucs niiono ma 2apmoHiuHo.

Kniwouosi cnosa: ¢pnamenxo, New flamenko, Kanme
XOHOO, CIMUb, 2IMAPHA MY3UKa, Mpaouyii, Hogayii.

Kpuvieun A. U. 3nauenue oeamenvnocmu A. Cezosuu
6 KonmeKcme 3g0n0yuu uckyccmea namenxo XX eé.:
mpaduyuu u nosayuu. Paccmompena desmenbHocmb
svioarowecocs mysvikanma Anopeca Cezosuu 6 acnex-
me 63auMo0eicmeus. mpaouyuii u Ho8amopcmea 8
npoyecce pasgumusi UCHAHCKOU 2UMAPHOU MY3bIKU 8
XX 6. O0num u3 6a306b1x Me3uUco8 Ucci1e008anUs A65-
emcs mom ¢hakm, UmMo opeaHu308aHHYIN U NPOGEOeH-
noti A. Ceeosueti, M. de @anveii u I Jlopxoii konkypc
@ramenko umen onpeoeieHHvie NOAONHCUMETbHbIE NO-
credcmeus Oisi pazgumusi HapOOHO20 MY3bIKANAbHO20
uckyccmea. Bnpouem, ommeuenvl HeKomopbvie eckue
NPUYUHBL  OMHOCUMETLHO20 NOPANCEHUsl  KOHKYPCA
u nenpusnanus A. Cecosueti cmuns New flamenko.
Hmenno 6razooaps nosuyuu KOHCEPEAMUGHO2O OIM-
HOWIEeHUs K HOBAYUAM 6 cumapHou my3vike XX 6. u ag-
Mopumenty UCRaHCKo20 Macmepa pazeumue SUmapHotl
MY3bIKU UMENO CUCIEMY «COEPIICEK U NPOMUBOBECOBY,
KOMOpast NO360NUNA CUMAPHOMY UCKYCCMBY 8 YCL0GUAX
cnodcno2o XX 6. pazeusamvcs nio00OmMeEoOPHO U 2apMo-
HUYHO.

Kniwouesvie cnosa: grnamenxo, New flamenko, Kanme
XOHOO, CIUb, 2UMAPHAS MY3bIKA, MPAOUYUL, HOBAYUU.
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Krygin O. Segovia’s work and its significance in the
context of the flamenco art evolution in the 20" cen-
tury: traditions and innovations. Background. The
Spanish music is an important element in the Euro-
pean music art and is popular all over the world. It
had its own evolution path which slightly differed from
the European one. Historical circumstances in the de-
velopment of the Spanish culture account for the spe-
cific character of the Spanish musical tradition (e.g.
the countrys division into certain areas which later
on brought about different cultural and musical influ-
ences). However, the Spanish musical culture has its
unique core and its own “brand” awareness. A signifi-
cant element of this awareness is flamenco art. Almost
all the Spanish musicians face this phenomenon, so it’s
impossible to talk about both folk and academic Span-
ish musical tradition without mentioning flamenco.
Due to some historical reasons the Spanish guitar art
began developing as academic art in the 20th century
and it was a renowned musician A. Segovia who pro-
moted that process. The Spanish maestro who advo-
cated a national renaissance Renacimiento did his best
to advance the Spanish national art to the level of the
leading European schools. He believed it was possible
to do it on a professional level even if one relies upon
national musical traditions. Music study was also inter-
ested in analysis of the guitar music. Many researchers
focused their attention on the guitar, composers, guitar
players, important events in the guitar art etc. A. Sego-
via drew researchers’ attention as well. However, the
author affirms that A. Segovias creative work has not
been scientifically evaluated yet and works written by
M. Vaisbord, G. Lorca, N. Malynovska, E. Rioha [1-4]
are rather descriptive. At the same time one can hardly
overestimate the contribution that A. Segovia made into
the advancement of the academic guitar art. That s why
the author finds it an urgent issue to address to A. Sego-
via's personality.

Objectives. The aim of the article is to analyze the role
of A. Segovia in the evolution of the Spanish guitar mu-
sic of the 20™ century which is represented by flamenco
style, in particular.

Methods. The author applied the historiographical
method when analyzing printed sources which reveal
how A. Segovia s art-and-aesthetic outlook was formed.
The researcher also used the organological method
which underlined the improvement in the design of the
classical guitar of the 20" century, as well as its in-
fluence on the acoustic performance of the instrument.
Another method the author used was the biographical
one. It allowed the researcher to shape his vision on the
major stages of A. Segovia s life and creative work. The
activity study method enabled bringing out a signifi-
cant role of A. Segovia in the formation of an academic
guitar art. The genre-and-style method let the author
elicit corresponding priorities and transformations in
A. Segovia's performance and transcription activity in
the context of their conceptual importance for evolution
of the European academic guitar art. The interpretation
method was applied to define the specific character of
A. Segovia's performance in the aspect of the individu-
al-style principles of thinking.
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Results. The results of the research support the idea
that during all his creative work A. Segovia shapes his
attitude towards flamenco considering the aesthetic
criteria of the past when this noble art was esteemed

Peuensenr crarti: CHetkoBa JI. A., KaHIMIaT MUCTEIITBO3HABCTRA,
JIOLEHT Kadeapu My3HYHO-IHCTPYMEHTAJIBHOI HiITOTOBKY BUUTEIIS
KomyHanbHOTO 3aKi1any «XapKiBchbka r'yMaHiTapHO-TIeIaroriyHa
akazeMis» XapKiBcbKoi 00JIacHOT paau
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for both the depth of its art image and simplicity of its
musical means. A. Segovia repeatedly underlined a fact
that any modern tendencies in the evolution of flamenco
were disastrous, as well as any deviation from the tradi-
tions of the past. The Flamenco contest organised and
held by A. Segovia, M. de Falla, and G. Lorca promotes
the folk music art: it draws attention of flamenco music
experts and amateurs to the burning issue of the neces-
sity to preserve the true traditions of the best examples
of the folk art. The contest also engages numerous tal-
ented folk art representatives who in turn begin to ac-
tively advocate the popularization of flamenco. More-
over, many of the contestants in a while chose music art
as their profession.

The reasons for non-recognition of the New flamenco
style were that A. Segovia, M. de Falla, G. Lorca, and
other active representatives of the second generation
of Renacimiento did not consider two major factors
of the reformatting of the socio-cultural environment
at the beginning of the 20" century. The first factor is
that any folk art modification is a natural dialectical
evolution process. The second one is that musical cul-
ture and musical folk art in particularly, begin to shift
to the financial issues when the very first attributes of
the wide-scale international or interethnic communi-
cation relations emerge. A. Schweitzer’s convincing
conclusions reaffirm the latter: “A perfect nation looks
for the market outlet for its culture in the same way as
it does for manufactured goods or agricultural ones”
[6: 63]. It is also notable that the contest facilitators
based their understanding of the notion flamenco upon
M. de Falla’s research which did not cover all the range
of schools of this folk art.

It is A. Segovias work, his principles, and authority
that enabled a fruitful and harmonious development of
the guitar art in the 20™ century.

Conclusions. The present results are significant for
further studying of the technology and artistic aspects
of the guitar art as a constituent of the cultural and
artistic reality of Ukraine. Furthermore, the research
results can become part of many training courses in the
Ukrainian music educational institutions, they can be
applied in preparing students with specialisation Gui-
tar, in particular. They can also be useful for composers
and artists engaged in the guitar art.

Keywords: flamenco, New flamenco, Cante hondo,
style, guitar music, traditions, innovations.

IocTtanoBka mpodJjemu. Icmancbka My3ukKa —
Ba)XJIMBA CKJag0Ba MY3WMYHOTO MHCTELTBa E€BpOIH,
MOMyJIsipHA B YCHOMY CBITi, IO PO3BHBANIacs CBOIM
[IJIIXOM, JEI0 BIAMIHHMM BiJl 3aTaJIbHOI €BOJIOI] €B-
POMEHCHKOr0 My3UYHOTO MUCTEIITBA; iICTOPUYIHI YMOBU
PO3BHUTKY iCIIAHCHKOI KYJIBTYpU 00YMOBWIH CieI (iKY
iCIIaHCBhKOT MY3WYHOI Tpaiuuii (HampuKiaj, MeBHUI
pO3MOALT HAa OKpeMi TEepHUTOpii, SKi 3a3HANM PI3HUX
KYJIBTYpHHUX Ta My3W4YHHX BIUIMBIB). OfHAK, icCITaHChKA
MY3HW9HA KyJIBTYpa Ma€ IIeBHUN CTPHKEHB Ta CBOE BITi3-
HaBaHE «OONUYYS», OJHUM 3 SKUX € MHCTENTBO (hia-
MeHKO. [IpakTHUHO BCi BUKOHABII iCIIAHCHKOI MY3UKH
CTHKAIOThCS 13 UM SIBUIIEM, TOMY HEMOXJIHBO IOBO-
PUTH TIPO iCMIAHCBKY MY3WYHY TPaIHIliIO, SK HAPOJIHY,
TaK 1 akaJieMiuHy, He 3rajayroun mpo ¢uaamenko. Uepes
MEBHI ICTOPWUYHI NMPUYMHHU iCIIAHChKE TiTapHE MHCTe-
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IITBO TOYAJI0 PO3BHBATHCS K akanemiuHe y XX crT., i
(hyHIaTOPOM 1HOTO CTaB BUAATHHN My3HuKaHT A. Cero-
Bis. My3uuHa Hayka TeX aKTHBHO MOJYy4HIIACs 10 JO-
CJiUKEHHS TITapHOI MY3UKH, 3’ IBUJIKCS PI3HOTO PiBHS
JOCIiKEHHS, MPUCBAYCHI TiTapi, KOMIIO3UTOpaM Ta
BUKOHABIIIM TiTapHOI MY3HKH, BOKIUBUM SIBHUIIAM Yy
TiTapHOMY MHCTEITBI TOIIO.

AHaJti3 ocTaHHiX AocaiTKeHb i myOaikamiii. He
OMHHYJIHM HaykoBLi yBaroto i A. Cerosiwo, mpore, Ha
HAIITy TyMKY, 10T0 TBOPYiCTb IIIe HE OTPHMAJIa CHCTEM-
HOi HayKoBOi OILIiHKH, 00 icHyroui kepena M. Baii-
coopna, ®. Jlopku, H. ManmHoBchkoi, 1. MapTiHOBa,
E. Pioxu [1-4] mOKM mepeBaXHO MAlOTh IyOinuc-
THUYHWW, ONHCOBHI Xxapakrep. BomHouac, 3HaueHHA
nistmeHOCTI A. CeroBii Juisi pO3BUTKY aKaaeMi4HOTO
TITapHOTO MUCTEUTBA HEMOXIIUBO MEPEOLIHUTH, TOMY
aKTYyaJbHICTh 3BEPHEHHS 10 W€l TBOPYOi MOCTATi BU-
Ja€ThCs HEe3arepedHoIo.

Meta gocaigskeHHSI — OXapaKTEepU3yBaTH PO
TBOpYO1 mocTati A. Cerosii B mporieci po3BUTKY iCTIaH-
CBKOT TiTapHOi My3ukd XX CTOMNITTS, MPEICTaBIICHY,
30KpemMa, cTUiIeM (h1aMeHKo.

BukJjag ocHOBHOro Marepiajy J0C/TiIzKeHHS.
YTpara KOJHMINTHBOI KOJOHIAThHOI MOTYTHOCTI Kara-
CTpOGhIYHO BIUIMHYJIA HA BC1 aCTIEKTH KUTTS 1CTIAHCHKO-
To CyCHijbcTBa. BiCyTHICTH KONWIIHIX TpedepeHIriit
JUISL OKpEMUX KaTeropiil coriymy, mopsia 3i 30epexe-
HUMH CTIHKMMHU CHHApPOMaMH KJIEpUKali3My B icraH-
CBKOMY CYCHUJIBCTBI, MIPU3BENN 0 KOPCTOKOI KPU3U B
€KOHOMIIIi, IOJITHII, KYITBTYpi, MUCTEeNTBI [2: 3-24; 3:
3]. TleBHOIO KYJIBTYPHOIO PEAKIII€0 HA Pi3HI HETaTUBHI
MPOIIECH B KpaiHi € CTBOPSHHS TPeICTAaBHUKAMHU iCTIaH-
CBKOTO CycIiibcTBa HanpuKiHii XIX cT. mpoekT — «Pyx
3a HalllOHAJIbHE BiAPOKEHH» — «Renacimiento», 10
SAKOTO HaJIeXKalu, 30Kpema: BitoMuit pinocod i itepa-
Top Mirens e YHaMyHO, TUCBbMEHHUK Xoce MapriHec
Pyic, dpinocod Xoce Optera-i-I'accer, My3uKaHT 1 KOM-
no3utop Demnire [Teapens Ta iH. My3HUdHe MUCTENTBO B
upoMy pyci npeacrasiss . [leapens, KoTpuil miaroty-
BaBy 1891 p. manidect «3a Hal1y My3UKy», CyTh SIKOTO
y ToMY, 11100 Ha OCHOBI HAPOAHUX MY3UUHUX TPATHILIMH,
aye Ha npodeciiHOMYy piBHI MiTHATH iCTIAHCHKE Ha-
[IOHAJTbHE MUCTEITBO JI0 PIBHS MEPEIOBHX €BPOIEH-
cekuX ki, Skmo @. [leapens TITbKK NEeKIapaTHBHO
BU3HAYMB 3aBJAHHS 3 BiIPOKEHHS iCIIAHCHKOTO Halli-
OHAJBHOTO MUCTELITBA, TO CaMy iel0 IIJIKOM HE TiTb-
KM TIOJUISUTH, ajie 3HAYHOK MIpOI0 pealli3yBaliui HOTo
MOCIIZOBHUKH — Kommo3uTopu I. Anb6enic, E. I'pa-
Hajoc, M. ne @anbs, X. TypiHa — aisyi Ipyroro mo-
KOJIHHSA «Renacimiento».

Oco0IUBICTIO COLIIOKYIBTYpHOTO cepenoBuia Ic-
naHii € MHUPOKUNA CHEKTP CTHIIIB 1 )KaHPIB My3UYHOTO
(hoNBKIIOpPY, XapaKTepHUX JJIs KOXKHOI 3 15 obnacrelt i
HaBITh TPOBIHIIIH. XapaKTepHOIO 03HAKOIO (HOJILKIOPY
obnacreit Kactuoii, Aparosii i AHamyccii, Ha TyMKy
1. MapTtuHOBa, € Te, 10 «OibIIicTh POPM i )KaHpiB Ha-
POJHOT MY3UKH, TOI0JIATTN MiCIIEBI MeXIi 1 HaBITh KOP-
nonu Icnanii» [4: 12]. Le#t dakT cTaB onHi€r0 3 TPUUKUH
TOTO, 10 (JIAMEHKO MPUAUICHO CTUIBKH YBaru pyxom
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«Renacimiento» Ta Hisf9aMd My3UYHOTO MHCTEITBA 1
JiTepaTypH, mo (HopMaIbHO HE HAJISXKATH IO O3HaJe-
HOTO PYXY.

Sxmo 1. Anebenic, E. I'panagoc, M. ®anbs Ta
X. TypiHa BUKOPHUCTOBYBAJIH y CBOIX TBOpaX, sIKi CTaIU
HaITIOHAJIBHOIO KJIACUKOIO, 111el 1 TpamuIlii GoJbKIopy,
B CTPYKTYpi SIKOTO (hIaMEHKO 3aiiMa€e TOMiHyrO4e 3Ha-
yeHHs, TO A. Ceroisi ocsiraTH My3W4HE MHUCTEITBO 3
¢dimamMeHko, a MOTIM, TiA Yac TpaHCKpUOyBaHHS 1 BU-
KOHAHHS JIEMOHCTPYBAaB yCIO IIHUPOTY HATITPH LBOTO
BUIY (OIBKIOPY.

CrtpykTypa My3H4HOTO (OIBKIOpY AHIATyCii 10
kiansg XVIII cr. micTuna B K KaHOHIYHI Bepcii, Tak i
MOJU(IKOBaHI ASIKUMHU i1 peICTAaBHUKAMH, SIKi PO3BHU-
Banu npodeciiini Tpaguuii. [IpoTe eBomrouiiHi 3MiHK
BcepeauHi [canii, po3BUTOK TypU3MY SIK OAHI€T 3 BaXK-
JMUBUX Taldy3ell eKOHOMIKH, CTIPHSUIM KOMepIliamizamii
My3U4HOTO (oIbKIOpY. Po3ymirouu 3ryOHI TEHICHIIT B
PO3BHUTKY HalliOHAJILHOT MY3WUYHOT TPAIHIIiT, HAHOITHII
BHJIATHIII Ta HAWBIUTUBOBIIII JisT4i IPYTrOro MOKOTiHHS
«Renacimiento» — A. Cerosis, M. ne ®anss, I. Jlop-
Ka — IHILIFOBAJIM OPTaHi3allilo Ta MPOBEJACHHS B YEPBHI
1922 p. y I'paHagi KOHKypCY HapOOHHUX CIiBakKiB i Ti-
tapuctiB «Kante xonmoy». s A. Cerosii mpoBecHHS
KOHKypCy TiTapucTiB-prameHkictiB B ['panani, reorpa-
(ivHIN TOUI TOYATKY BIIIIKY HOTO SICKPaBOTro TBOPYO-
0 [UISIXY, HAJJABaJI0 MOMKJIUBICTh 3aHYPUTHUCS B CTUXIIO
CIpaBJii HAPOJHOTO MUCTEITBA (DIAMEHKO, 3 a3iB SIKHX
BiH IIOYaB CBOE CXO/PKCHHS HA BEPIIMHU BUKOHABCHKOT
MaiicreprocTi. A. Cerosis, M. ne ®anps, I". Jlopka, Bu-
KOPUCTOBYIOUH CBili aBTOPUTET B ICITAHCHKOMY COIIiy-
Mi, @ TaKOXX 32 TOTTIOMOTOI0 OE3KOPUCIMBHIX YHCICHHUX
IaHYyBaJIbHUKIB (PJIaMEHKO IIyKald 1 JOCUTHh 4acTo
3HAXOIMIIM B Pi3HUX oOnacTsax IcmaHii i, B mepiry 4yep-
ry, B AHAanycii TaJTaHOBUTHUX 1 001apoBaHMX BiJl MpH-
POIM MPECTaBHUKIB-HOCITB CIIOKOHBIYHO TPAIUIIHOT
MY3HUYHOI KYJIbTYpH, 3 11 HAUKpamUMH SIKOCTSIMHU: Me-
JIOCY, PUTMY, JIaA0(QyHKIIOHATLHUX MOOYIOB, 1IEHTH-
(ikoBaHUX 3 (hTaMEHKO.

3 METOI 3aJlydeHHsI KOIITIB Ha OpraHi3ailiio
KOHKYpcy A. CeroBisi IpOBOIUTh KiJIbKa OJIAroMiMHUX
KOHIICPTIB JUTS 3aIpOIICHHS Ha KOHKYPC KOMIIO3UTOpa
Mopica Pasens. Peneptyap TBOpiB (hirameHko OyB J0-
CKOHaJIO OCcBO€EHMI A. CeroBi€ro IIe 3 caMoTo MOYaTKy
CaMOOCBITH, KOJIM BiH BUCTyIaB y KOJi JIpy3iB i 3Ha-
HoMux Ta OyB 3ampOIIEHUM BiJIOMHMH i BIUTMBOBUMH
TMOOUTENAMH TITapHOI MY3HKH, X04a 3 Yacy MyOmuyHuX
KoHIepTiB 1916 p. BiH iX y CBili penepryap 3 JCSIKHX
MPUHIAIOBAX MPUYXH HE BKITIOYAB.

Jlaypearamu koHKypcy cTanmm: Manono Kapakons,
Kapmen Mamninac, Xoce Conep, Xoce Kyenbap, Hinbo
ne YenbBa. bararo xTo 3 HUX 3100yB IIMPOKY MOITYISP-
HICTb, peamizyBaB cebe sk mpodeciiHuil (haameHKicT
Yy MacoBHX MY3WYHHX BHCTaBax. [iTapuct Oynu 3my-
IICHI TPAIfOBAaTH HE TUTLKHA B CTHIII OPTOJOKCAIHHOTO
¢daMeHko, a i y nyci 3MiHEHOT KOH FOHKTYpU — Ha-
npuKian, y crui «Oynepian (cancion bulerias), 1mo
alanTyBaB OyIb-sKy MOMYJSIPHY Ha TOM 4Yac MICHIO B
pUTMI «Oyrepiay 1 xaHpY «iCIaHChKa MicHI (cancion
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espanola — Bepcia 6anaau, My3HIHHNA CYIIPOBIJ SIKOT
3IHCHIOBAB OPKECTP).

[NapangokcanbHO, ane micis MpoBeACHHI KOHKYPCY
1922 p. Ta yepes OTO NOMYJSPHICTh KOMEpLiai3amis
(hamenko mpuiiHsUIa e OUTBII 3arPO3JIMBOTO PO3Ma-
xy. Lle#t mepioj yacy cepes My3UKaHTIB (OIBKIOPHOTO
JKaHpY oTprMaB Ha3By «Ormepa (raMeHKo» — My3nud-
Hi 10y (opMaNbHO HAa3WMBaJHCS OIEPOI0, OCKIUIBKH,
3BaYKAIOYW Ha Jep kKaBHI mpedepenuii, 3 onepu crary-
BaJIUCh MEHIII Nojarku. MiciieM iX MpoBeneHHs Oyiau
TeaTpH 1 apeHu ISl JIUCTB TOpeaaopiB, MO JI0JAaTKOBO
CTPHUSIIO 3TYYECHHIO BEJIMKOI KiIJTBKOCTI IMIsIadviB 1 3a-
Oe3reuyBajgo KOMEpIIHHUA yCHmiX 3axoiy. 3a3HaueHi
(axTOpM CTaNM NOJATKOBHMH IIEPEAyMOBaMH JUIS IO-
nynsapusaiii GaaMeHko, aje BOJHOYAC 3 LUM CIPUSIH
e mIMOIIii KoMepliai3alii iCmaHChKol TpaauIiiHol
KyJIbTypu!

Ha nHanry nymKy, mpoBe/ieHHI KOHKYpC HE Mir 3i-
rpat TIo0abHy, KOMIUICKCHY ITO3UTHBHY POJb Y PO3-
BUTKY HapOHOT TBOPYOCTi. OJHI€IO 3 TOJIOBHUX MPUIHAH
Oyio Te, 0 y COLIOKYJIBTYpHOMY CycHiibcTBi Icmanii
B 1920-X pokax TpHUBaJIU CEepO3HI KPU30Bi SABHIIA, SKi
y cepenuni 1930-x pokiB mpu3Beu 10 KOH(NIIKTIB MiX
PI3HMMH KJacaMH, eTHIYHIMH Ta CTAHOBUMH yYTBOPCH-
HSIMH, TII0 TTEPEPOCIIN Y TPOMAJITHCHKY BiliHY 1 BCTAHOB-
JICHHS BIMICBKOBOI MUKTaTypu. barato BUaaTHHX JisdiB
MUCTEITBA Ta KyIbTypH OUTBII HiXK Ha JIeCATh POKiB MO-
kunynu Icnanito. Cepen Hux Oynu A. Cerosis, I1. Ka-
3ajbe, X. Oprera. [loet I. Jlopka OyB youTtuii B mepuri
JTH1 BIICBKOBOT'O 3aK0JIOTY, a M. e dasbsi BiB CBOKO TO-
JITHKY «MOBYA3HOTO» HPOTECTY, HE OepyUH YJacTi y 1mo-
JITHYHOMY 1 KYJIETYPHOMY JKHTTI.

€ Kinpka Bepciii KaHOHIYHOT CTPYKTYPH (pIiaMeH-
KO, IPOTE JIMIIE il TPAKTYBaHHS iICHAHCHKUMHU MUTISIMH
M. ne @anbero i I Jlopkoro mysxe OIM3bKI 1 BKIIIOYAOTh
B cebe:

» «Kanre» — BOKaJIbHE MHUCTEITBO;

* «Toxe» — BOKaJBHO-IHCTPYMEHTAJIBHE MUCTELITBO;
* «bailne» — My3UYHO-TaHIIOBAJIbHE MUCTELITBO;
* «Xaneo» — MUCTEITBO PUTMY.

[Ipotsirom Bckoro mepiogy TBopuocti A. Cero-
Bist hopMye BiTHOIICHHS 70 (hJIaMEHKO Ha €CTETUYHHX
KPHUTEPISIX MUHYJIOTO, KOJIM Ie 0J1aropojHe MUCTELTBO
[IaHYBaJOCs 32 MHOWHY XyZ0KHBOTO 00pa3y Ta Mmpo-
CTOTY MY3WYHHX 3ac0o0iB 1j1s Horo pearnizauii. A. Ce-
rOBisi HEOAHOPA30BO MiIKPECIIOBAB 3TyOHICTH Cydac-
HUX TCHJCHIIA Yy PO3BUTKY (hIaMEHKO, BIIXOMY BiJ
Tpamuiiii MuHynoro. [iTapHoMy >k CTHITIO (DIaMeHKo,
Ha nyMKy A. Cerosii, BIacTHBI mpocTi 1 GiaroponHi
TpajaMIlii, He 3iMCOBaHI My3UYHUMHU HOBOBBEJICHHSIMMU:

'V npyriit nonousi XX CT. micist naiHHs peXUMY BiHCHKOBOT

nukTarypu Icranii Ta TOBepHEHHS B KpaiHy 0ararbox sicKpa-
BUX MpeICTaBHUKIB My3uuHoro wmmucrenrBa (A. Cerosii,
I1. Kazameca, X. Opreru-i-l'accer Ta iH.), JiTepaTypH,
HAsBHOCTI JIepKaBHOI MIATPUMKH Ta MYHILMIAJIbHOI BiajH,
¢mamenko BuinuIo 32 Mexki Icnanii. 3 mpuuuH MacmTabHOCTI
Ta JUHAMIKH BIUIUBY (NIAMEHKO HAa PO3BHTOK MY3HYIHOI KYIIb-
Typu FOHecko B 2010 porii Bkito4uriio Gposbkiiop GraMeHKo 10
«Crnucky BcecBiTHROI criagmuan JOHECKOy, oromocuBmm
po 30epekeHHs HeMaTepialbHUX 00 €KTIB KYJABTYPHOI CIaj-
[IMHY, SKiI OTpUMaITH cTaTtyc «CBITOBOTO HaIOaHHSD).
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BMITH BHUCJIOBJIIOBAaTH TOYYTTS B THIIOBHX IpHHOMax
TITApUCTIB «(PIAMEHKO»: «IIYHTEAJ0C», «pacreanoy,
II0 3aBXK/IH 03B 5I3aHi 3 BUKOPUCTAHHSM JTOBIHX Iaca-
XKIB 1 pUTMIYHI B aKIIeHTax [5: 6].

3 onHoro 60ky, A. Cerosis po3yMiB, 110 HAPOIHE
MHUCTEUTBO (IAMEHKO, SIKE € YKHBHM OpraHi3MoM, 3a-
BYKJIM 3HAXOIUTHCS B CBOEMY EBOJIIOIIHHOMY PO3BUTKY,
3 iHmoro 6oky, A. Ceroisi KaTerTOPUYHO HE CHpPUITMaB
Oyap-siki 1HII Bepceii 1 Monudikanii (rnaMeHko, o BU-
HUKAJIA B YMOBAaX 3MiH COLIIOKYJABTYpHHUX peaii.

[pukaagoM Oro MOXKe CIY)KUTH CTBOPCHUI B
kiHmi XX cT. oauH i3 cTuiiB New flamenko, skui i1eH-
TU(IKYETBCS 3 iIMeHaMu ATl 1i Meoln 1 OHUM 3 Haii-
SICKpaBIIIMX Cy4YacHUX TitapuctiB Icnanii dpaHcicko
Canuec T'omec, sikuil BUCTyNaB Mill CUEHIYHUM iM’sIM
[Nako ne Jlycis, B3aTUM Ha uyecTh cBO€i Mmarepi JlyciH
T'omec.

KoH(umikr Mix TriTapuctamMu HaOpaB o00epTiB,
ko A. Cerosist B 1983 p. BeJIbMH HEraTUBHO Bil-
TYKHYBCSI TIpo TBopuicTh [lako ne Jlycis: «ieid maH Bij
TOTO, MIO0 BOJIOJI€ CHPUTHICTIO ManbliB, OO TpaTu
KUTbKa IIBUAKUX aKOPJIB, AyMae, 0 BiH — 4ya0. Alle
ChOTO/IHI Oynb-sIKMI XJIOMYKK, SKUH Ipa€ Ha KOHKYp-
cax TiTapH, Ma€e TPeKpacHy TeXHIKy <...> IIe He TeXHi-
ka» [5: 5]. Ha Hamry aymky, 1 cy0’€eKTHBHA JyMKa He
BiJloOpaxka€ BChOTO KOMIUIEKCY TpoOJieM, Mo AOTHYHI
(hmamMeHKo.

[o-mepme, Ilako ge Jlycis BHUKOHY€ HE TiNbKH
peniepryap (pIamMeHKO, a TaKOX CEpUO3HI aKaJeMiuHi
TBOPH, HAIIPUKIIAL, «ApPaHXyeChKUI KOHIEPT IS TiTa-
pu 3 opkectpom» X. Poxpiro. ABTOp My3UKH BHCOKO
OIIiHMB TIpodeciiiHy MaliCTepHiCTh TiTapucTa 1 3acBil-
YHB 11€ 0COOMCTOI0 MPUCYTHICTIO HA OAHOMY 13 3a3Ha-
yeHuX KoHLEepTiB. Tomy kputuka A. Cerosii Ha agpecy
[Maxo ne Jlycis, Ha Hamy AyMKY, € HE JOCHTh KOpEK-
THOYO, 00 CBili BuCOKMid ipodecionanizm Ilako ne Jly-
cisl MATBEPXKY€E BUKOHAHHSIM TITAPHUX TBOPIB Pi3HUX
ctuiniB 1 xaHpiB. [lako nme Jlycis BucokompodeciitHo
MOETHY€E MY3HKY, SIKY BiH BUKOHYE, 3 TaTHHOAMEPHUKAH-
CbKUM (HOJBKIIOPOM # IHIMUMU MY3UYHUMHE CTHIISIMU.

3 mUTaHHS TEXHIKUM BUKOHAHHS, HA HAIl MOTJII,
HapikaHHs A. Ceroii BKpail He00’ €KTHUBHI, 1 XyTOXKHIH
00pa3, o crBoproe [lako ae Jlycisi, € TMBOBMKHO TOH-
KHM 1 yHIKQTEHUM. Y TBopYocTi [lako ae Jlycii He3Bu-
yaiiHuM Ji1s 0aratbox (DaxiBIliB i JIOOUTENIB TiTapH €
0arato MOMEHTIB: MMOYaTOK BUBYEHHS HOTHOI TPaMOTH
B 44 pOKM IpH yHIKaIbHIH NaJblbOBiH TEXHiLll; HE3BU-
YaifHa, HECTaHJApTHA MOCaJKa ritapucra. SKmo Be-
muki negaroru-ritapucta @. Cop 1 1. Aryano y cBoix
«lIkomax» aKIEHTYIOTh YBary Ha po3ciallieHOMY cTa-
Hi KOpHYyCy, IUIeYel, pyK IUId 3a0e3Me4YeHHs] BiIbHOTO
pyxy mix vac rpu, To nocaaka [lako ne Jlycii 330BHI
3IAETHCA yXKE BUTBHOIO 1 PO3KYTOIO MOPIBHIHO 3 Tpa-
JINIIMHHO, 0€3 3BUYHOI ImiACcTaBKH Imig Hororo. ITix gac
rpu [laxo xe Jlycis mpakTH4HO HE IUBUTHCS HA TpUQ,
1 TIpU IIbOMY 3BYKOBUIOOYBaHHS 3aJIMIIA€THCS Ha Hali-
BUIIOMY DPiBHI, BUKOHaBeIlb HE JOMyCKa€ HAMEHIINX
MoXHUOOK, HaBiTh B YMOBaX HaMCKIaIHINIOI My3HYHOI
¢dakrtypu. IlepepaxoBaHi YUHHUKH TOBOPSTH MPO YHi-
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KallbHU MY3WYHHH CIyX, sK 1 Te, mo [lako ne Jlycis
rpaB 0arato HaJ3BHYAalHO CKJIAJIHUX MOJI(OHIYHHX
TBOpiB 0€3 3HAHHS HOT, TOOTO 3a CIIyXOBOIO MaM’ATTIO;
BCE 1€ CBIIYMTH TAaKOX 1 Mpo (eHOMEHaIbHY acolia-
TUBHY I1aM’SITb.

Ha nmamy nymKy, OpHYMHOIO Takoi HEraTHBHOI
omiaku A. Cerosii ctumo New flamenko € Te, 1m0 BiH,
SK TIePEeKOHAHUM NPUXWIBHAK €NOXH POMAHTU3MY, HE
3MIr OLIHUTH PEANTbHICTh EBOJIIOMIMHUX 3MiH, IO BiJI-
OyBasucsi B COLIOKYJIBTYpHOMY cepenoBuili XX CT.
Kpim Toro, mpotsirom maitke 50 pokiB XX cTomiTTs
A. CeroBist OyB €IMHUM TiTapUCTOM aKaJIEMIYHOTO Ha-
MpsIMY, TPAKTUYHO HE MAIOYH CEPHO3HOT KOHKYPEHIIi.
Crij 3ayBaXuTH, IO BIIOMHIA KOMITO3UTOP 1 Iejaror
M. KomikiH B OIiHKaX PO3BUTKY Ta MoAu}ikamii Hapo-
HOTO MHUCTEINTBA ()JIaMEHKO 3 MpodeciiiHoi ToukH 30py
MO3UTHUBHO OLIHIOE OPTaHI4YHICTh CHUHTE3y OPTOIOK-
caspHOT Bepcii pumamenko (KaHte XOH/0) 3 eneMeHTa-
MU J0Ka3y, npeacrasienoro [ako ne Jlycis. M. Komikin
3a3HAuMB, IO «JIaBHE» (HIAMEHKO HEMOXKIIMBO CIyXaTu
Oinprre 10 XBUIJIMH, MOPIBHIOKOYU HOT0 3 BUKOHAHHIM
POCiliCbKHUX HApOIHUX MiCeHb Ha rapMoHili. lpyra mo-
noBuHa XX CT. BiJ3Hau€Ha 3HAYHUM 3POCTAHHSAM IIO-
MYJISIPHOCTI HAPOJHOTO MY3MYHOT'O CTHIIIO (hIIaMEHKO.
Ile Oys0 MOB’s3aHE TAaKOX 13 CEPHO3HUMH 3MIHAMH B
JiepKaBHOMY ycTpoi IcmaHii — TOBEpHEHHS IO KOH-
CTUTYLIHOT MOHAPXii 3 IIMPOKUMHU MTOBHOBAXKEHHIMHU
napjaMeHTy. bynu cTBopeHi HeoOXiaHI YMOBH ISl PO3-
BUTKY HapOJHOTO MUCTeUTBa — (prameHko: y CeBiibi
3 1980 p. KOKH1 2 pOKH IPOXOAUTH eCTHBAID «Biende
de Flamenkoy; 6arato Hallkpalux riTapucTiB €Bpornu
1 BCBOTO CBITY, a TAKOX JIIOOMTEIIB TiTapu MPHIKIKA-
I0Th Ha CBATO HAapOJHUX TaJaHTIB, CTBOPIOIOUHU Helle-
peBepllieHe 3a MalcCTepHICTIO BunosHile. DecTuBaIb
y CeBusbi Ja€ MOXKIUBICTh TPOSIBUTH ceOe MOJIOTUM
TaJTaHOBUTHM MY3WUKaHTaM.

BucHoBkn. OpraHi3oBaHuéi Ta TNPOBEICHHN
A. Cerogieto, M. ne ®anpero 1 I. Jlopkoro KoHKypc
(hraMeHKo cripHs€e pPO3BUTKOBI HapOAHOTO MY3UYHOTO
MUCTELTBA: MpHUBEpTae yBary (axiBLiB i JHOOUTENIB
MY3HUKH (IaMEHKO A0 iCHYI0YOi MmpobiemMu HeoOXis-
HOCTI 30epeKEeHHS ICTHHHUAX TPAIUIIA KpaluX 3pa3KiB
HapOIHOI TBOPYOCTI; 3aIyda€e YHCICHHUX TaJaHOBUTUX
MPEJICTABHHUKIB HAPOJHOTO MHCTEITBA, KOTPiI CTAIOTh
AKTHMBHUMH TIPOMAraHIUCTaMH 1 PETPaHCIATOPAMU
i7ei momynsipusarii ¢aMeHKo; 6araTto XTo 3 y4aCHHUKIB
KOHKYpPCY 3T0ZIOM O0paB My3WYHE MHUCTEUTBO CBOEIO
npodeciero.

[Mpuunan HeBU3HAHHS cTHIIO New flamenko mo-
JSTaTM B TOMY, IO MMiJ 9ac OOpOTHOM 3a MepBO3JaH-
HY YHCTOTY OPTOAOKCaJIbHOTO (onbkiopy Icmanii mig
npanopamu MaHipecty . [leapens «3a HalmioHaNbHE
BIJJPOJIKEHHS» Y 3B’S13Ky 3 11 HaAMIpHOIO KOMepIIiai-
3aIi€ero Ta po3BUTKOM Typusmy A. Cerosist, M. ne da-
nbs, I Jlopka Ta iHIII aKTHUBHINII MPEJACTABHUKH 2-TO
MIOKOJIHHS «Renacimientoy» He 3BaXWIH Ha J[Ba TOJIO-
BHI YHHHUKH «T1epeopMaTyBaHH» COLIOKYIBTYPHOTO
cepeZoBuIIa MoyaTky XX CT.: Moar(iKallis HapoJHOTO
MHUCTEUTBAa — 1€ NMPUPOJHHUHA TiaJeKTUYHUN MpPOIEeC
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PO3BHTKY; B YMOBAaX BUHHKHEHHS IMEPIINX O3HAK eJie-
MEHTIB NIMPOKOMACIITA0OHUX MiKIEPKABHUX, MIKET-
HIYHUX KOMYHIKaIiifHUX 3B’SA3KiB My3W4YHa KYIBTYpa,
30KpeMa 1 My3W4HHHA (OJBKIOP, MOYMHAE HAOyBaTu
MarepiaJibHOro cripsiMyBaHHs. [linTBepXKeHHAM IILOTO
€ mepekoHuBi BUCHOBKHU A. [lIBeiinepa: «Jlockonanuit
HapoJ IIYKaE PUHKIB 30yTy IUIsI CBOET KYIbTYpH Tak
camo, sK 1 sl BUpOOiB IPOMHUCIIOBOCTI UM CUTBCHKO-
ro rocrojapcTBay [6: 63]; opraHizaTopu KOHKYpCY Y
BH3HAuUCHHI «(IaMeHKo» O0a3yBalucsl Ha JIOCIHIKEH]
M. ne ®anwi, siki He BigOOpaXkaiau BCi€i MaliTpu Ha-
MPSIMIB IIFOTO HAPOIHOTO MUCTEITBA.

3HaveHHs AisuibHOCTI A. Ceroii, HaBITh B yMOBax
HAOro HA/ITO KOHCEPBATUBHOTO CTABJICHHS J0 HOBAIlil y
ritapHiii my3uni XX cT. (30KpemMa CTOCOBHO MUCTELITBA
(1aMeHKo), HEMOXJIMBO TlepeoliHuTH. Came 3aBASKH
Uil mo3uuii i aBTOpUTETY MaiicTpa pO3BUTOK TiTapHOT
MY3HKHA MaB CHUCTEMY «CTPHMYBaHB i MPOTHBAry, mio
JIO3BOJIMJIA TITAPHOMY MHUCTEITBY B YMOBaX CKJIaIHOTO
XX cT. po3BHUBATHCS TUTITHO Ta TAPMOHIMHO.

MepcnexkTuBN NOJAJIBIINX J0CTiIAKeHb
OB’ s3aHi 3 OOTPYHTYBAaHHSAM BUKOHABCHKO-IHTOHALIIN-
Hoi KoHIenuii TBopuocTi A. Cerosii ik iHTerpajibHOI
HACTaHOBU BHKOHABCHKOT'O MUCIICHHSI.

10
o100

Jliteparypa:

1. Baiic6opn M. A. Aunpec CeroBus ¥ rHTapHOE HCKYCCTBO XX
BeKa: 04YepK XKHU3HHU U TBopuecTBa / M. A. Baiicbopn. — M.:
Cos. Komnozurop, 1989. — 208 c.

2. JlopkaI. ®. O6 nckyccrse / enepuxo ['apcust Jlopka. — M.:
HUckyccto, 1971. — 312 c.

3. Manunosckast H. Camast meyanbHas pafocTs: u30paHHbIE
nipoussenenust Genepuxo ['apcna Jlopka/ H. ManunoBckast. —
M.: Xynox. muT., 1986. — T. 1. — C. 480.

4. Mapremos U. U. Uctopus 3apy0esxHON My3BIKH IEpBOI
nonoBuHbl XX Beka / M. M. MaptemoB. — M.: Toc. My3bIk
n3a-Bo, 1963. — 304 c.

5. Puoxa O. Anznpec CeroBusi: €ro OTHOLICHUSI ¢ UCKYCCTBOM
¢mamenko [ Enexrponnnii pecypc] / Proxa Dycebno. — Pexxum
nocrymy: http://www.demure.ru/index.php?name=Pages&op=
page&pid=11. — HasBa 3 ekpany.

6. Llseituep A. ®unocodus xynsTypsl. Kynaerypa u sTHka /
Anpbepr UlBeiinep; [mep. ¢ HeM. H. A. 3axapueHko u
I. B. Konmmackoro]. — M.: Ilporpecc, 1973. — 343 c.



