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NEJATOI'TYHI YMOBH NIJITOTOBKU MAMBYTHIX YYUTEJIB
MY3UYHOI'O MUCTELTBA JO BUKOHABCHKOI JISIJIBHOCTI
Iypanosa O.0. byncaxoea B.A.

VY crarTi po3KpUTO TearoriyHi yMOBH OpTraHi3allii mpoliecy HaBYaHHS I'pU Ha
dopremiano, sAKi OOYMOBIIOIOTH BHCOKHM pPIBEHh T'OTOBHOCTI (haxiBHsd 10
BUKOHABCHKO1 JISIILHOCTI. PO3rIstHyTO KpUTEpii, K1 Jal0Th MOXJIMBICTh BUSHAYUTHU
pPIBEHb KOMIIETEHTHOCTI MalOYTHIX YYHUTENB MY3MUYHOTO MHUCTeNTBa y cdepi ix
npodeciiHO-TIeIaroTiYHol JiSIbHOCTI. BUOKpEeMIIEHO TpH T'PpYIH MeJaroriyHuX yMOB
eekTUBHOI opraHizamii HaBYaHHS TpH Ha ¢GOpTEemiaHO B CHUCTEMI MIATOTOBKHU
MaiOyTHROTO BYHWTEIS MY3MYHOIO MHCTEITBA. 3IIMCHEHO NeJaroriyHui aHami3
mpo0seM HaBUYaHHS CTYJIEHTIB Tpu Ha (popTemiaHo, MOB'I3aHUX 3 HOTO OpraHi3alli€lo,
JIOCSITHEHHSIM HaBYAJIbHOI B3a€MOJIi BUKIagada W CTyJEHTa, BUKOHABCHKOTO Ta
3arajbHOTO MY3UYHOT'O PO3BUTKY MaiilOyTHHOTO (paxXiBIIs.

KirouoBi ciaoBa: meparoriuHi ymMOBH, HaBUYaHHA Tpu Ha ¢opTeriaHo,
HaBYaJbHA B3a€EMOJiS, MY3UYHE MHUCIEHHS, BHKOHABCHKHA PO3BUTOK, METOIH

MY3U4YHOI'O HaBYaHH:I.



HEJATOI'MYECKHUE YCJTIOBUA HOATI'OTOBKH BY AYIIUX
YUYUTEJIEA MY3BIKAJIBHOI'O HCKYCCTBA K HCHOJHUTEJbCKON
JAEATEJBHOCTHU

B cratbe packpbIThl IEeIaroruyecKue YCIOBUSA OpraHu3alid Ipouecca
oOydeHus urpe Ha ¢GoprenuaHo, oOyclIaBIMBAIOUIME BHICOKHM YpPOBEHb TOTOBHOCTHU
CIIELIMAIMCTa K MCIIOJHUTEIILCKOM  JIEATEIBbHOCTH. PaccMOTpEeHBl KpUTEpPUH,
NO3BOJIAIONIME  ONPEACNUTh YPOBEHb KOMIETEHTHOCTH OyIylIMX yduTelel
MY3BIKQJIBHOTO HMCKycCTBA B cdepe uX HpodeccrHoHaTbHO-TIeAaroruueckom
NeSTENbHOCTU. BpIeNeHbl TpU TPyNnbl MEJAarornyeckux YCiaoBHM 3(QeKTUBHON
opraHu3anud 0o0y4yeHuss Urpe Ha (opTEenuaHo B CUCTEME MOATOTOBKU OyaylIiero
YUUTENS MY3bIKaJIbHOIO UCKycCTBA. OCYIIECTBIIEH NEarornuecKuii aHaiunu3 npoodem
oOydeHMs] CTYJEHTOB HUIpe Ha (QOpPTENUaHO, CBS3AHHBIX C €ro OpraHU3alUeH,
JOCTIKEHHEM  y4yeOHOro  B3aUMOJICWCTBHUS — MpernojaBaTesis U CTY/CHTA,
UCTIOJHUTEIBHOIO U OOLIET0 MY3bIKaJIbHOI'O Pa3BUTHUS OYIYIIETO CIIEHHATNCTA.

KiroueBble cioBa: menaroruyeckue  ycioBus, OOydeHHE UIpe Ha
doprenuano, yuebHoe B3aUMOJICHCTBUE, MY3BbIKAJIbHOE MBIIICHHE,

HNCITOJIHUTCIIBCKOC PA3BUTHUC, MCTOAbI MY3bIKAJILHOI'O O6y‘IeHI/I${.

PEDAGOGICAL CONDITIONS OF PREPARATION OF FUTURE
TEACHERS OF MUSICAL ART TO PERFORMING ACTIVITY

The article realized the pedagogical analysis of the problem of teaching
students to play the piano in connection with the organization, the achievement of
teacher- student interaction, masterful performance and general musical progress of a
pupil; formation of the emotional attitude toward a future teacher's student's. The
criteria allowing to determine the level of competence of future teachers of musical
art in the sphere of their professional and pedagogical activity are considered. Three
groups of pedagogical conditions for effective organization of piano playing in the

system of preparation of the future teacher of musical art are singled out. The



organization of the educational process of playing the piano on the arts faculties of
the pedagogical profile aimed at forming a "systematic” musical thinking in the
student, aimed at a comprehensive analysis of the musical material. Ensuring a
positive emotional attitude towards the process of learning piano playing at the initial
stage. Development of the student's ability to independent thinking and creative
initiative.

The general problem of teaching the piano playing is that some of the teachers
consider their only task to teach “technology" to play a musical instrument that does
not relieve the piano teacher of the duty to systematically form musical-intonational
thinking, develop emotional-figurative perception music.

The conditions of modern music life, new technical possibilities of
communication with music put this task at the forefront. The task of the teacher is to
reveal to the student the essence of musical art, to awaken a teacher-musician, a
creative initiative in it, to develop the performing technique necessary for the
implementation of the author's idea and his own vision of the work. You can do this
only during the process of working on a musical composition, as well as special
exercises.

The contact of the teacher with the students in the artistic and creative,
personal, musical-cognitive, educational and educational spheres is the more
complete, the more enthusiastic and purposeful they reveal to themselves and
comprehend the artistic and technical aspects of the music pieces that are being
learned. With the accumulation of experience in cognition of music, forms of piano
mastery of it, the student gradually acquires independence and creative initiative in
work on the work.

The means of purposeful development of musical thinking of the future teacher
of musical art can be a holistic performance show, theoretical and performance
analysis, verbal-image disclosure of musical image, decoding of author's and editorial
remarks, the use of artistic and associative forms of influence, which lead to

comprehension of the content of the work, the upbringing of musical memory as one



of the most important conditions for the development and accumulation of musical
and auditory representations.

The results of scientific research have shown that the most important
pedagogical conditions for organizing the training of piano students is the
achievement of a successful educational interaction between a teacher and a student,
the unity of the performing and general musical development of the pupil; stimulating
the development of musical abilities, independent thinking and creative initiative;
support in educational activities on the principles of unity of artistic and technical,
emotional and conscious.

Key words: pedagogical conditions, learning to play the piano, learning

interaction, musical thinking, performing development, methods of musical training.

IMocTtanoBka nmpo6Jemu. Ha HUHIIIHBOMY €TaIri pO3BUTKY CYCHUIBCTBA, Y Yac
KyJIbTYPHUX, COI[1aJIbHO-€KOHOMIUYHUX Ta TOJITUYHUX 3MIH, MHUTAHHS MUCTEIHKOi
OCBITH HEOJMIHHO 3alMIIalThCAd y ¢OKyci yBaru gochigHukiB. OcoOIuBOro
3Ha4YeHHs HaOyBae mnpodeciiiHa MiAroToBKa MaWOyTHBOTO BYHUTEIS MY3UYHOTO
MHUCTENTBA JO TpodeciiHO-TIearoriyHii isJIbHOCT1, 30KpeMa, ii BHKOHABCHKOI
(bopremiannoi) CKIamOBOI, 110, B YMOBaX IIBUIICHHS SKOCTI OCBITHIX ITOCIYT,
Bijlirpae HeaOusAKy ponb. IIpobimema mpodeciiiHoi MiATOTOBKH BYUTENSI MY3UYHOTO
MUCTEITBA 37]aBHA TMpUBEpTaia yBary 0araThb0X MY3HKaHTIB-TIEIAaroriB. 30Kpema,
PO3TIIIHYTO TICUXOJIOTO-TIEAAroriyHi OCHOBH IHCTPYMEHTAJIBHOTO BHKOHABCTBA
(JI. bapen6oiim, ®. bnymendensa, I'. Koran, I'. Ilamanka, I'. [unin, M. ®eiirin),
MeJIaroriuHi YMOBH JOCSTHEHHS €IHOCTI BUKOHABCHKOTO Ta 3arajbHOT0 MY3HMYHOTO
po3BuTKy ctynaeHtiB (T. Bopookeuu, JI. I'yceitnoBa, 3. Kypnsaa, B. JlicoBui,
B. Pesenuyk, O. lllep6inina, O. [l{omokoBa); BUABICHO 0COOJHMBOCTI (hOopMyBaHHS
€MOIIIITHOTO CTaBJICHHS J0 HaBYaHHS TpU Ha (GOpTEMNiaHO, CAMOCTIHHOCTI Ta TBOPUO1
iimiatuBu (T. bepkman, H. I'y3ii, H. Imininbka, T. Kportosa, H. JIrobomynposa,
I'. Heiiray3, O. HikonaeB). CdopmyBanacs JOCUTh IPYHTOBHA ¢ pi3HOOIUHA

METOJMYHA CHCTeMa HaBYaHHS Ipu Ha QopremiaHO Ha (aKyIbTeTaX MHUCTEUBKOT



cupsiMmoBaHocTi. BogHouac OaraTo muUTaHp MIOAO MEJArOriyHMX yMOB Oprasizamii
HaBYaHHS TpU Ha (opTEenmiaHo MOKH M0 HE JICTaTu HAJIEKHOTO BHUCBITICHHS B
HayKOBO-METOJUYHIN JiTepaTypi.

Mertoro 1aHoi CTaTTl € BU3HAYEHHS MEeJaroriyHuX YMOB OpraHizallli HaBYaHHS
MaiOyTHIX MeIaroriB-My3MKaHTIB IT'py Ha (OPTEIiaHO O BUKOHABCHKOI IISIIBHOCTI Y
mpoliieci HaB4YaHHs rpu Ha PopreniaHo. MeTa TOCIIKEHHS] 3yMOBUIIa TOCTAHOBKY Ta
BUPIIIEHHS TaKOT0 3aBJaHHS: BU3HAYUTH PIBEHB IEIaroriyHuX YMOB, HEOOXITHHUX 1
JOCTATHIX JJIsl YCHIIIHOI Opradi3ailii HaBYaHHA T'pu Ha (OPTEMiaHO CTYACHTIB Ha
IIOYATKOBOMY €TaIli HABYaHHS.

daxoBa MiArOTOBKAa MalOyTHHOTO BUMTEIS MY3WYHOTO MHCTEITBA — IPOIIEC
JOBTOTPUBAIMA 1 OaraTOBCKTOpHMU. BiH TNOBMHEH OXOIUTIOBATH BHUKJIAJAHHS
MY3UYHHUX JUCIMILTIH Y MTOETHAHHI 3 PI3HOCTOPOHHBOI MHUCTEIILKOIO MiATOTOBKOIO i
OyTH CkepoBaHUWH Ha ii yJIOCKOHAJICHHS 3TiTHO Cy4aCHUX OCBITHIX BUMOT. CTBOpEHHS
TUX YU IHIIMX MEJaroriyHuX yMOB, YIPOBAKEHHSA iX Yy MpaKTUKYy oOpraHizarlii
OCBITHBO-BUXOBHOT'O TPOIIECY 3HAYHOK MIPOI IMABHUINYE HOTO MPOMYKTHUBHICTH 1
YMOJXKIIUBIIFOE ~ PO3KPUTTSA PI3HOOIYHOTO TOTEHIIAy MalOyTHROTO Tiejarora-
MY3UKaHTA.

BBaxkaemMo, 110 edeKTHUBHICTh OpraHizaiii Mmpoliecy HaBYaHHS TpU Ha
dopreniaHo y cHCTeMi MIATOTOBKH MalOyTHBOT'O BUMTENSI MY3WYHOTO MHUCTEITBA
3HAYHOIO MIpOI0 3aJICKHUTh BIJ CIHEIIaJbHO CTBOPEHUX II€IaroriyHuX yMOB. Y
¢dutocodcbkoMy BUIAHHI TOHSTTS «yMOBa» BH3HAYAETHCS SIK KaTeropisi, B SAKid
BiIOOpaXa€eThCS BITHOIICHHS MpEaMeTa JI0 TUX YMHHUKIB, 3aBISKH SKHM BOHA
BUHHMKA€E Ta icHye. OCOONMBICTIO YMOBH € T€, II0 BOHA caMa c00010, O€3 MISIIbHOCTI
HE MOXXE MEPETBOPUTUCSA HA HOBY IINCHICTh, MPOAYKYBATHU ii, BOHA JIUIIE CTBOPIOE
MOXJIMBICTh HOBOI pedi sk 3ymoBieHoi [6, c. 531]. Sk BBaxkae B. JlicoBuid,
MeJIaroriuHl YMOBU — II€ «IIE€BHI NMPUHIUMIINA Ta 1€, Ha SKUX MOBHHHA 0a3zyBaTuCs
B32€EMO/IiS YIaCHHKIB MEaroTiYHOTO MPOIlecy (CTYIEHTIB 1 BUKIAAAdiB), 1 32 SKUMU
CTYJICHT TIOBHHEH 3HAWTH CBOE MICIE€ y I[bOMY MpOIECi Ta BU3HAYATH JO HBOTO

eMoliiiHe 1 HiHHIcHe cTaBiieHHs» [1, c. 60-61]. 3. KypnsHa po3yMmie MCHXOJIOrO-



MeJaroriyii YMOBH K 30BHILIHI 1 BHYTPIIIHI OOCTaBUHH, SIKI BIUTMBAIOTh HA METOJIH 1
dbopmu opranizailii HaB4aIbHO-BUXOBHOTO mporecy y BH3 [4, c¢. 171]. Ha namy
IYMKY, MEJaroriydi yMOBU — 1€ HAHOUIbII CHOPUSATIMBI Ta ONTUMAIbHI YUHHHUKH, 32
JOTIOMOTO0 SIKMX JOCATAETHCS 1 PEaNi30BYEThCA MOCTABICHA METa NpPHU B3a€MOJIII
MEBHUX NPUHIIUIIB Ta 3aCO01B.

BonoainHg HaBUYKaMu rpy HA My3UYHOMY 1HCTPYMEHTI, a came — (hopTemniaHo,
Mae He abW sKe 3HAUCHHS y 3araJbHOMY W MHUCTEIIbKOMY BHXOBaHHI JTIOIWHU. SIK
3a3HayaB BUJIaTHUM neAaror-maHicT I'. Heitrays, dopremniano €
«HaWIHTENEKTYyaJbHIIUM» cepell ycix I1HCTpyMmeHTiB. Ha Hbomy, KpiM MY3HUKH,
CTBOpEHOI Oe3nocepeHhO IS IBOTO IHCTPYMEHTA, MOKHA BHKOHYBAaTH BCE — Bij
HAWUIPOCTIIIOT MENOIT 0 MacIITaOHUX TOJIOTEH CUM(OHIYHOT i OMEPHOT MY3HKH [2,
c.97]. BminHg rpatu Ha (QOpTEMiaHO CHpPUSE PO3BUTKY PI3HUX TBOPYHX
MOXUIMBOCTEN MtouHU. OCcOOJMBOI yBaru 3aciyroByIOTh MY3MUYHI 310HOCTI, IO
BKJIIOUAIOTh XYJOKHE (acoIllaTUBHE) MHUCIEHHS, My3U4YHY TaM'siTh, IHTOHAI[IMHUN
ciyx tomo. IlpakTuka, Haxaylb, CBITYUTH, IO HAaBUYaHHA TI'pU Ha (opTeniaHo
3aJIMIIAETHCS MPOIECOM BY3bKOTEXHOJOTTYHUM, HE CIPSIMOBAHUM HA OUIBII CKIIAHI
XYIOKH1 3a/Jadi — BHXOBaHHA My3ukaHTa. OcCoOIMBO II€ CTOCYeEThCS pOOOTH 3i
CTYJIEHTaMHU-TIOYaTKIBIISIMH.

Po3kpuTTss TBOpUOTO MOTEHINIANy CTYJIEHTA, MA€ThCcsd Ha yBazli — eMoIliiiHa
chepa, XyJI0KHS CBIIOMICTh, MYy3UUHI1 3710HOCTI — HE € TIPIOPUTETHUM, a, HABIAKH,
3MIACHIOETHCS HEBUMYIICHO, MapaliellbHO 3 OBOJIOAIHHSAM Tpoi0 Ha (dopTemiaHo.
Binrak, cucteMHOTO, MUIECTIPSIMOBAHOTO 3B'A3KY MK OBOJIOJIHHSAM HaBHYKAMU T'PU
Ha QopTeniaHo W 3araJbHUM MY3WYHUM PO3BHTKOM Hemae. [leBHOIO Miporo, Taki
MOHATTSA K «HAaBYAHHS» 1 «PO3BUTOK», M OaraThbOX MNPAKTUYHUX IIEAaroriB
BB@)XAIOTHCS CJIOBaMU CHHOHIMaMH. Jleski BHKIagadi MEPEKOHAaHI, IO MY3HYHHIH
PO3BUTOK BHXOBAHIIIB JIGKUTh Yy TPSIMiil 3aJI€:KHOCTI BiI YCHINTHOCTI X OBOJIOJIHHS
IpPOI0 Ha MY3WYHOMY IHCTpyMeHTI. Takuil MiAXiM 10 BUXOBAaHHA MaHOYTHHOTO
npodeciiHoro My3UKaHTa € JOKOPIHHO HE MPaBWIbHUM ¢ O0€3MepCrneKTUBHUM.

Takum 4MHOM, MU BUOKPEMWIM HACTYIHI TPU IPYIU ME€IaroriyHUX YMOB €()EKTUBHOI



oprasizaiii HaBYaHHS Tpu Ha (OpPTEMAaHO B CHUCTEMI MIATOTOBKM MailOyTHHOTO
BUUTESI My3UYHOT'O MHUCTEIITBA:

— Oprasizalisi HaBYaJIbHOI'O MpOLECYy T'pu Ha QopTeniaHO Ha MUCTELBKHX
(dakynbTeTax MneaaroriyHoro nNpo@uio CIpsSMOBAHOTO Ha (OpMyBaHHS y CTyAEHTa
«CUCTEMHOTO» MY3WYHOTO MHCJICHHS, CKEpOBAaHOTO HAa KOMIUIEKCHHN aHali3
MY3UYHOTO MaTepiany;

— 3a0e3meueHHs] MMO3UTUBHOTO €MOI[IHHOTO CTaBJICHHS 10 MPOIeCy HaBYAHHS
rpu Ha GopTeniaHo Ha TOYaTKOBOMY €Tarli;

— PO3BUHEHHS 3JaTHOCTI CTYACHTa JI0 CaMOCTIHHOTO MUCJICHHS W TBOpPYOl
1HII[1aTUBH.

Opniero 3 TOJOBHUX MpoOJeM opraHizaiii HaBYaHHSA I'pu Ha (GOPTEMIAHO €
CTBOPEHHS YMOB, 110 CIIPUSIOTh (DOPMYBAHHIO TMO3UTHBHOTO €MOI[IHHOTO CTaBJICHHS
CTyAeHTa 10 3ramgaHoro mporecy. OIHaK TPAKTHYHUN BHUKIANAIBKANA JOCBIJ
CBITYHTH, 1110 POJIb €MOIIIl SIK 3HAYHOT0 MOTHBAI[IHHOTO YNHHUKA Y HABYAHHI TPU HA
dopTreniano yacTo HeMOOIIHIOEThCA. HaBuansHuii nporec GoprenianHoil TpyU HEPIZIKO
IPYHTY€EThCS HAa HETaTUBHHMX E€MOIIMHUX BIAYYTTSX, 1HOJI 3'SIBISIOTHCA HABITHh TaKi
eMOIIIi K Hyabra i cTpax.

KomyHikaTuBHE CHIUIKYBaHHS Iielarora ¥ CTyaeHTa 3 OOKYy XYJIOXKHBO-
TBOPYMX, OCOOMCTICHUX, MY3UYHO-CCTETUYHUX, XYy/I0KHBO-T13HABAIBHUX, OCBITHBO-
BUXOBHHUX IMPOSIBIB JISUTBHOCTI BUSABIISETHCS OUIBII MOBHOI[IHHUM 1 TTTHOOKUM y TOMY
pasi, KOJW MUIECHPSIMOBAHO TMIABUIIYETHCS POJb B3AEMO3B S3KY XYMOXKHBOI I
TEXHIYHOI IUTICHOCTI MY3UYHHUX TBOPIB, 110 PO3YUYIOTHCA. 3 HAKOMHMYCHHSIM JTOCBITY
MI3HAHHS MY3WKH, TEBHUX IMMIaHICTUHYHUX HABUYOK, CTYJEHT IOCTYNOBO HalyBae
BMiHb CAMOCTIHO, TBOPYO MUCIIUTH U MIPAIIOBATH HAJl My3UYHUM TBOPOM.

TakuM dYWMHOM, pE3yNbTATH HAIIOTO HAYKOBOTO TMIONIYKY IIOKA3aJIH, IO
HAaWBXIMBIIIUMU TIEIaroTiYHUMH YMOBAaMH OpTraHi3ailii HABYaHHS CTYJICHTIB TpU Ha
dopremiaHo € JOCATHEHHS YCHINTHOI HaBYaJIbHOI B3a€MOJIii BHKJIajadya W CTYJICHTA,
€MHOCTI BHKOHABCHKOTO Ta 3arajlbHOTO MY3WYHOTO PO3BHTKY BHXOBAHIISA;

CTUMYJIIOBaHHS PO3BUTKY MY3UYHUX 3/1I0HOCTEH, CaMOCTIHOTO MHCJICHHS Ta



TBOPYOi 1HINIATUBU; OMNOPUM B HAaBYAJIbHIM IAJBHOCTI HAa MNPUHUUIM €IHOCTI
XYJI0KHBOTO 1 TEXHIYHOT'0, €MOIIIITHOTO 1 CB1JIOMOTO.

[lepcriekTHBOIO TOMANBIIOIO HAYKOBOTO TMOIIYKY BOayaeMo pPO3POOKYy Ta
BIIPOBA/DKCHHSI Yy MpOLEC HaBYaHHS TIpud Ha (QopTeniaHO HOBITHIX HaBYaJIbHO-
MEeJaroriyHuX TEXHOJIOTIH, MO 0a3yloThCid HAa CyYaCHMX IHHOBALIMHUX METOJMKAaX,

30pieHTOBaHMX Ha [ T-TexXHOJIOTI].
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