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C.PaxmanunoB. «lllectn X0poB A JC€TCKHUX MJIH KCHCKHX T0J0COB».
cneum[)mca HHTEPIPETALINHA KaHpPa

AHHOTALIMA
Juenposckass H. C. PaxmanunoB. «lllectb X0poB A JeTCKUX WIHN
JKEHCKHMX T'0JIOCOBY»: cienu(puKa MHTEPNpeTAIIUN KaHpa. B crathe packpbiTa
crenuduka TPaKTOBKH JIpaMaTypruu UKjIa aeTckux xopoB C. PaxmanmHoBa Ha
OCHOBE IICJIOCTHOTO aHajiu3a TeMaTHu3Ma M 00pa3HO-3MOIMOHAIBHOTO CTPOS,
OTMEUYEHHOTO BO3BBIIICHHO-OAYXOTBOPEHHON NHpHKoi. OOOCHOBAaH BBIBOJI O
HOBATOPCTBE KOMIIO3UTOpPA: B YACTHOCTH, B ATOM IMKJIE BIIEPBBIC aBTOP
3a7ICCTBOBAJI CJIOXKUBIIMECA B €BPONEHCKON TPAJAUIIMA MY3BIKAJIbHBIE TEMBbI-
cuMBOJIbl «Dies irae», «xamabacucy. BbIsIBIEHB HOBBIC IS IETCKOI'O JKaHpa
XyIOXKECTBEHHbIE MPUHIUIBI U  NPUEMBI  KOMIIOBUTOPCKOTO  THCHMA,
XapaKTEepHbIC U JIJISl MOCIEAYIOIIUX €ro OMyCOB: CTHUJIEBOE OOTraTCTBO MEJIOIUKH,
TapMOHUHU, PUTMUKH, (AKTYpbl, MOIUMETPUU U TOJUPUTMHUH, TPAKTOBKHU
TOHAJIBHOCTHU, 3BYKOM300pa3UTENBHOCTh (KOJIOKOJa). Kak pe3ynbrar, nokasaHa
IyXOBHO-3cTeTHYecKass 1eHHOCTh «lllectm xopoB» C. PaxmanunoBa s
MPAKTUKU CBETCKOTO JIETCKOTO XOPOBOTO UCIIOJHUTENHCTBA.

Knroueevie cnosa: XOpoOBOE€ TBOPYECTBO;, JETCKOE XOPOBOE IICHUC;
CBETCKas JYXOBHO-XOpoBas jaupuka; «DIes irae»; «kamabacucy; KOJIOKOJIA.

Juinposcbka H. C. PaxmaninoB. «llicTs X0piB 151 AMTAYMX 200 KiHOYMX
rosiocie»: cneum¢ika inrepnperamii xanpy. B crarti po3kpuro cnenudiky
TPaKTOBKM JpamMaTyprii 1ukiy autadux xopiB C. PaxmaHiHOBa Ha TIpYyHTI
LUTICTHOTO aHaii3y TeMaTu3My Ta O0Opa3HO-€MOLIMHOTO CTPO0, MO3HAYEHOIrOo
M1THECEHO-OyXOTBOPEHOI  Jipukoto.  OOrpyHTOBaHO  BHCHOBOK  IpO
HOBATOPCTBO KOMITO3UTOpA: 30KpeMa, B IIbOMY LMKl BIEpIIe aBTOp 3aiisB
yCTaJleHI B €BPOMEUCHKIH Tpamuiii My3wuHi TeMH-cuMBoiau «Dies iraey,
karabacic. BusiBieHo HOBI /IS JIUTAYOTO >KAHPY XYIOKHI TPHUHIUIN Ta
OpPUMOMU KOMIIO3UTOPCHKOTO MHUChbMA, XapaKTepHI 1 UIsi HACTYNMHUX WOro
OIyCIB: CTWJIbOBE 0araTCTBO MEJOJWUKH, TapMOHIi, PUTMIKH, (aKTypH,
MOJIIMETPIi Ta MOMIPUTMIi, TPAKTyBaHHSI TOHAJIBHOCTI, 3BYKO300paXKyBaJIbHICTh
(m3BoHM). Sk HACIIOK, TOBEACHO AYXOBHO-ECTETHYHY IiHHICTD «IllecTrn XopiBy»
C. PaxmaH1HOBA ISl PAKTUKU CBITCHKOTO AUTSIUOIO XOPOBOTO BUKOHABCTBA.

Kniwuosi cnoea: xopoBa TBOpPUICTb;, JUTAYA XOpPOBAa MY3HKa; CBITChbKa
JTyXOBHO-XOpoBa jipuka; Dies irae; karabacic, 13BOHH.



Abstract
Dniprovska N. S. Rachmaninov. “Six choirs for children’s or women's
voices”: specific of interpretation of the genre.

Introduction. In the article the cycle of children's choruses of S. Rachmaninov is
considered, his characteristic features in subjects, figurative disclosure, the special role of
lofty spiritualized lyric poetry; for the first time the appearance in the choral works of the
composer of the themes “Dies irae”, “katabasis”; the spiritually-aesthetic value of
Rachmaninov “Six Choruses” for secular children's choral singing and performance is
revealed.

“Six choirs for children's or women's voices” op. 15 were written by S. Rachmaninov
in 1895, the date of which he indicated in a letter to B. Asafiev on April 13, 1917. By the time
the cycle was created, S. Rachmaninov was already the author of a considerable number of
works. In the fall of 1894, he was employed by the Mariinsky Women's School as a teacher of
music theory and an accompanist of the choir. Specially for the choir of students, “Six choirs
for children's or women's voices” were written: 1) “Glory!”, Words by N. Nekrasov;
2) "Night”, words by V. Ladyzhensky; 3) “Pine”, words by M. Lermontov (from G. Heine);
4) “The waves dozed off”, words by K. Romanov, 5) “Captivity”, words by N. Tsyganov;
6) “Angel”, words by M. Lermontov.

The features of S. Rachmaninov’s musical and artistic thinking, which researchers
usually note in his romances — the significant role of accompaniment and a simple 3-part
form, having their own historical archetype in the baroque three-part aria da capo (Antipov,
2014: 9) — can be found in “Six choirs”. The enormous artistic role of the piano
accompaniment, its developed texture and organic unity with the score should be especially
paid attention to. The vivid imagery of the cycle owes much to the instrumental part, which
the composer not only went far beyond the accompaniment, but often has independent
significance too. At first glance, the choral score of the cycle is uncomplicated — mainly with
diatonic two-voice. But behind seeming simplicity, inexhaustible performing tasks for the
choir and piano part are in favor. The extreme choral plays frame the cycle with themes of
deep ethical and spiritual content that had not previously been encountered in children's
choral music. The middle rooms are dominated by bright lyrics, youthfully light sadness, and
harmony between the pictures of nature and the states of the human soul reigns.

No. 1 “Glory!” — the character of the work conveys pathetic, prayer (appeal to the
Almighty for blessing) and lyrical-patriotic feelings. In the 3rd section of the miniatures, the
accompaniment fills the music with fanfare intonations, in the last 6 beats, the dynamic
tension within the framework of one tonic harmony is steadily increasing, and in the bass of
the piano the bell ringing and ceremonial drum beat are imitated, completing the picture of the
celebration. In No. 2 “Night”, the author embodies a dreamy-contemplative mood with the
help of the choral cantilena. Fret-tonal ambiguity of the extreme parts (major-minor),
functions languidly lasting for several measures, delicate harmonic colors, flexible ligature of
figures, masterful techniques of sound-visualization contribute to a special refinement of
moods and miniature images and are associated with impressionist music. No. 3 “Pine” —
S. Rachmaninov chose M. Lermontov’s translation as the theme of loneliness and dreams of
happiness, giving contrast to the musical images of northern Pine and southern Palma.
No. 4 “The waves dosed off” — to convey the state of spiritual harmony and dreamy peace
S. Rachmaninov found a set of expressive compositional techniques. Here we emphasize the
special independence of the piano part, which does not contain a choral theme, but plays an
important sound-visual role, enriching the narration of the choir. No. 5 “Captivity” — the
image of a gentle bird, imprisoned in a golden cage, is widespread in fairy tales and poetry of
the peoples of the world, as well as in choral music. In N. Tsyganov’s verses, the denouement
is optimistic — the nightingale is set free. S. Rachmaninov relies intonationally on the Russian
peasant cry-lamentation. The melody has a touching colour, the miniature is distinguished by



a bright national color. No. 6 “Angel”. The poem tells of the great sacrament of conception in
the spiritual world of a new person’s life. The Angel carries this person’s soul from heaven to
earth to connect it with the body of the unborn child. In flight, an Angel sings a song about
celestial gardens to this yet unincarnated Soul. The composer weaves a fragment of the
motive-symbol “Dies irae” into Angel’s theme, entrusting it to a part of the alto and veiling
from above the unrecognizabl third major second part of the soprano. The smoothly
descending theme of the Soul can be described in this context as “katabasis”. This symbolism
gives the miniature a deep philosophical meaning.

S. Rachmaninov was the first Russian composer to create an example of concert
purpose in The “Six choirs”. He raised to a new level the theme of children's works,
characteristic of the genre of that time. And that is education of a spiritually rich personality.
The author revealed the extraordinary rhythmic and intonational richness of musical speech,
the mastery of texture, harmony, the sophistication of technical techniques, and the tonal color
scheme were rare for children's choral music of that time. The richness of colors and the
layering of the piano part bring it closer to the orchestra.

In The “Six choirs for children's or women's voices” S. Rachmaninov revealed a new
example of children's choral music for concert purposes, which has high artistic merits, a deep
substantive theme, and an aesthetic and educational orientation. The composer first attracted
high poetry, revealed a spiritual and moral subtext. The theme of Faith, reflected in the first
and last miniatures, “rings” the cycle, like Alpha and Omega, giving special semantics and
significance to its figurative content. The essay reflected important artistic principles and
writing techniques, characteristic of his subsequent opuses, but new to the children's genre.
Like the First Symphony (1895), created in the same year as the cycle, the “Six choirs” for the
first time include the theme “Dies irae” symbolic for S. Rachmaninoff’s art, which further
permeates his work up to “Symphonic dances”, as well as the theme “katabasis” revealing the
spiritual and philosophical meaning of the work. This cycle was S. Rachmaninov’s only
experience in children's choral music, in which first for the genre he embodied high spiritual
and ethical ideas of a romantic artist, his Christian picture of the world, the eternal themes of
love for the Fatherland, life and death, good and evil, also actual for modern society and
children of the XXI century.

Prior to S. Rachmaninov, children's choral music did not know such a depth of
content, mastery of embodiment, aesthetic pleasure. The unsurpassed beauty of “Six choirs
for children's or women's voices” made them a phenomenon of perfection in musical art for
children, which is timeless, of course.

Key words: choral work of S. Rachmaninov; children's choral music; children's choral
singing; secular spiritual and choral lyrics; “Dies irae”; “katabasis”.

«Ecnu ne obpamumecs u ne 6yoeme kax oemu,
ne sotioeme 6 Llapcmeo Hebecnoe...» (M. 18:1-9)

O06ocHoBanme TeMbl. Tema neTCTBa B HCKYCCTBE HE BXOJUT B YUCIIO €0
«BEUYHBIX T€M», KaKk He BCEI/a M OTHOILIEHUE B3POCIBIX K JIETAM OBbLIO TaKuM,
KaK B Hamle BpeMs. bollblllylo 4acTh HMCTOpPUM 4YeloBeuecTBa PEeOEHOK ObLI
MaJO3aMETHBIM [UISl CTapIIuX: JOETCTBO OBLIO KOPOTKMM, pPAaHO HAYMHAJIACh
TpynoBas >xu3Hb. C pa3BUTHEM OOIIECTBA, OT YPOBHS JTYXOBHOM KYJBTYpbI
KOTOPOT'O 3aBUCUT MPOJOJLKATEIBHOCTh JETCTBA KaK TaKOBOTO, MEHSJIOCHh U

OTHOIIIEHUE K PEOEHKY.


http://azbyka.ru/biblia/?Mt.18:1-9&cr&rus

Jletckass xopoBasi My3blka, Beaymas Hayaio ot B. A. Mouapra,
OTIOYKOBAaJIacCh Kak »JKaHpP B TBOPYECTBE KOMIIO3UTOPOB-POMAHTUKOB
P. llymana, ®@. Menaenbcona, J. I'pura. Umenno B XIX B. «reMa peGEHKa» B
JUTEpaType, KUBOIKCH, MY3bIKE IIEpepocia B «TEMYy [ETCTBa» U Jalee
pacrpocTpaHuiach Ha Tearp, omepy, Oaier u apyrue xaHpel. B Poccum ¢
Pa3BUTHEM CHCTEMBI TIPOCBEUIEHUS CBETCKOE [JETCKOE XOpOBOE IICHUE
MOCTETIEHHO  CTaJ0 BOCTPEOOBAHHBIM B IIKOJIAX M  OTPa3WIOCh B
KOMITO3UTOPCKOM TBOpUYECTBE. PacKppITHIO OOraToro M HEMOBTOPUMOIO MHpA
JIETCTBA B PYCCKOM XOpPOBOM My3bIKE€ yaenuinu BHUMaHnue H.Pumckuii-
Kopcakos, L1. Kron, A. I'peuaHnHOB, A. ApeHckui, A. JlsanoB,
Buk. Kanunnukos. Illén mnpomecc dopmupoBanust MCKyccTBa ISl JETEH,
JOCTUTIIETO CBOETO pacusera B XX B.

N3yuenne B 3ToM KOHTekcTe paHHero nukia C. PaxmannnoBa «lllects
XOPOB ISl IETCKUX WJIM KEHCKUX T'OJIOCOBY» aKmyaibHO TIO MHOTUM IIPUYMHAM.
Bo-nepBbIX, B OTEUECTBEHHOM MY3BIKOBEJACHUH 1O CUX IOP HE JaHa JOJDKHAS
OLICHKA 3TOr0 COYMHEHHUS ¢ YUYETOM 3BOJIFOLIMU KAHPA IETCKOW XOPOBOU MY3bIKH
BTOpOU nosoBMHBI XIX Beka. BO-BTOpBIX, C MO3ULUA UCTOPUYECKOrO OIBITA U
COBPEMEHHBIX YCTAHOBOK KOTHUTUBHOTO MY3BIKOBEAECHHUS OMPEEIISIETCS OLICHKA
onyca 15 C. PaxMaHMHOBa Kak Ho8amopcko2o. B-TpeTbux, XOpMencTepCKuii
OTBIT ABTOPA CTAThU MOJACKA3bIBAET HEOOXOAUMOCTh HMIMPOKON MOMYJISIpU3aLUN
ATOr0 COYMHEHUS B TBOPUECKOU MpakTuke XXI BeKa 1 UMEHHO B COBPEMEHHOM
perepryape IETCKUX XOPOB, UTO COOTBETCTBYET ABTOPCKOMY 3aMBICITY.

O0630p nyOimkamumii mo Teme. HayuHblii uHTEpec K TiIyOOKOMYy U
MHOTOMepHOMY TBOpuecTBy C. PaxmanmnoBa Bcernga Obut Oombimum. O HEM
nucanu  b. AcadpreB, B. bense, B. bornanos-bepe3zoBckuii, B. bpsHiesa,
O. Coxonosa, A. Conosnos, lO. Kengeim, A. Kanaunckuii, B. MenymeBckuii,
JI. CxadreimoBa, H. bekeroBa, E. Hazaitkunckuii, E. Bapranosa, T.UynaxuHa,
B. Autunos, H. MenseneBa, A. JIsxoBud. Cpeau ucCClI€NOBaHUM MHOXKECTBA

rpaHeil U paKypcoB MPOU3BEACHHI TeHHAIbHOTO KOMIo3uTopa (B TOM dYHCIC



XOPOBBIX) HE3aCIYKEHHO CKPOMHOE MECTO NPUHAISKHUT UKy «lllects XopoB
JUISl IETCKUX WJIM KEHCKUX TOJIOCOB», KOTOPBIM paHee HE aHAIU3UPOBAIICS U
Jlayke He Bcerja yrnoMmuHaics. VcKirodeHue COCTaBIsIOT aBTOpbl B. bpsHuesa
(1976), xpaTKo OCBETHBIIIAas UCTOPUIO CO3MaHHUS XOPOB O€3 aHaIM3a MY3bIKH, U
O. CoxosoBa (1984), makoHUYHO OXapaKTEPU30BABINAS IMOIIMOHAIBHBIA CTPOU
MUHHATIOP. L{eTOCTHBIN aHAJIN3 COYMHEHHS U €T0 3HAUEHUE JIJIS )KaHpa JIETCKOMN
XOPOBOU MY3BIKH JOHBIHE OCTAIOTCS «OCIBIM IMITHOMY» B MY3bIKO3HAHHH.

Heanb cratbum — 000CHOBaTh XYAOKECTBEHHYIO HOBU3HY MU CHEIU(DUKY
uHteprperauun xaHpa «lllectu XopoB sl  JOETCKMX WM KEHCKUX
rojiocoB» op. 15 C. PaxmMaHrHOBa Ha OCHOBE UX LIEIOCTHOTO aHAIN3A.

N3noxenne ocHoBHOro marepuana. «lllects xopoB» op. 15 HanucaHbl
C. PaxmManuHoBbIM B 1895 T., CcTaB €ro €AMHCTBEHHBIM ONBITOM B JKaHPE
JNETCKOM XOpOBOW My3bIKM. Jlara co3maHus ykKa3aHa aBTOPOM B IHCbME
b. AcadpeBy 13 anpens 1917 r. (AcadweB). CounHeHHE MOSIBUIOCH B TOPY
OOJBIION TBOPYECKON aKTUBHOCTH aBTOPA, OTPA3UB CBET U PAJOCTh MOJIOIOCTH.
K MOMEHTY co3[aHHsl LHMKJIAa KOMIIO3UTOP SIBIISUICA YK€ aBTOPOM COJIMIHOTO
yucia npousBenenuii. Emé He Obuto ropeun Heyaauu c [lepBoit cumdonueii, B
ero TBopUeckoM moptdene — onepa «Ajueko», cumbonus «tOnomreckas (I 4.),
JyXOBHBIM XOpOBOM KOHLEPT «B MosmTBax Heychinawmyw boropoaumy»,
banrazus  «YT1éc», 23 pomanca, 32 mpousBeneHus Uil QOpTENHaHo,
Onerunyeckoe Tpuo, Cronta u Kanpuyuno 1jsi opkecTpa, KBapTeT, COUMHEHUS
JUISl CKPUIIKY, BUOJIOHYEIIH.

O6pamenuto C. PaxmMaHMHOBa K JETCKOM MYy3bIKE CIIOCOOCTBOBAN TOT
dakT, uro oceHbto 1894 roma on moctymnuia Ha ciry>)x0y B MapuuHCKOE KEHCKOE
VUMIMIIE MperoiaBaTelieM TEOPHH My3bIKM M aKKOMIIAHHATOPOM XOopa .
CreunanbHO 1711 XOpa YYEHHUI] KOMIIO3UTOpOM Oblii Hanucausl «lllecth XopoB

JUIS IETCKUX WM JKEHCKHX TosiocoB»: 1) «CmaBecs!», cmoBa H. Hekpacosa;

'B MapurHckoe yumiuiie npuHuMany okosio 280-tu neBouek 8-10 yler u3 HeOoraThIX ceMell BOEHHBIX U
YMHOBHUKOB W TOTOBWJIM JIOMAlIHUX YYUTENbHUI, 00ydasi B TEUCHHUE § JIET pa3HbIM IpeAMETaM, B TOM YHCIIE
MYy3bIKaJIbHBIM. Cpei MHCIIEKTOPOB U PYKOBOJUTENEH yUHMIIMIIA ObUIM BBITYCKHUKH M Tleqarorn MocKoBCKOTo
YHHUBEPCHUTETA, U3BECTHBIE MY3BbIKaHTHI U Ipodeccopa MOCKOBCKOH KOHCEPBATOPHH.



2) «Houkay, ciaoBa B. Jlagspkenckoro; 3) «CocHay, ciioBa M. JlepmonToBa (13
I'. Ieiine); 4) «3ampemanu BosHBI», cioBa K. PomanoBa; 5) «HeBoms», ciioBa
H. [piranosa; 6) «Anrem», ciora M. JlepmoHTOBa.

Bynyun paznocTtopoHHe 00pa30BaHHBIM, KOMIIO3UTOP JIFOOUI U XOPOIIO
3HAJI TIOA3MI0 W JKUBOMUCH, THIATEIBHO BBIOMpPAT TEKCTHI ISl CBOMX
npousBeaeHui. [lIupoko n3zBecTHsI ero ciosa: «IlomoraroT TBOpUECTBY KpacoTa
W BeJIUYMe Npupojbl. MeHs O4YeHb BJOXHOBIAET Mo33us. llocie My3blku 4
OombIIe Bcero Jiro0JIr0 mo33uio [...] Y MeHs Bcerna noi pykod ctuxu. [loasus
BJIOXHOBJISIET MY3BIKY, MO0 B CaMoOii TT093UU MHOTO MY3bIKH |[...] [Tociae My3biku
U 1033uu s Oonblle Bcero Jr00M0 skuBomuch» (AHTHTOB, 2013:7).
C. PaxmaHWHOB NpHU3HABAJCS, YTO MUHUATIOPHBIE MPOU3BEIICHHUS €MY TpyIHEE
COUYMHATh, YeM CUM(POHUU U KOHLEPTHI, OTMEYal CJIOKHOCTh HCIOJTHEHUS
«IIlectu  XOpOB», «KOTOpbIE, MEXAY MPOYUM, HHU OJHU JETU HE
crioro™ (AmersiH, 1978: 253). [Tapamokc BbICKa3bIBaHHS aBTOpA 3aKJIIOYACTCS B
TOM, 4YTO XOpOBas MapTUTypa IMKJIA BbINKCAaHA, HA TEPBBIA B3I,
MPEUMYIIECTBEHHO JUATOHUYECKUM JBYXTOJIOCHEM — TEPILIOBBIM, OKTABHBIM,
u3penka uMutarmoHHbIM (Ne 1, 2, 4). Kak uckioueHune, 3-rojocue BCTpeuaeTCst
Ha CMBICIIOBBIX BepmmHax ¢pa3 (Nel, 2, 6) U Bcero HECKOIbKO 4-TOJOCHBIX
akkopzoB  («Anrem»). Ho 3a kaxymieiics NpPOCTOTONM  MPOCTYMAIOT
HEUcYepraeMble HCIOJHUTEIbCKUE 3aJlaud [l XOpa M MapTUu (QOpTEnuaHo,
CBUJIETEJIbCTBYIOLIME O 3PEJIOCTH TalaHTa U MAaCTEPCTBE aBTOPA.

Spkas  oOpa3HOCT,  IIMKJIA BO  MHOrOM  oO0si3aHAa  MMEHHO
WHCTPYMEHTAJILHOU MapTUH, KOTOpasi Y KOMIIO3UTOPA HE TOJIHKO BBIIILIA JIAJIEKO
3a paMK{d aKKOMIIAHEMEHTa, HO M 4YacTO HMMEET CaMOCTOSITEJIbHOE 3HAYCHHE!
BBIPA3UTENBHO JTOCKA3BIBAET, «JIOPHUCOBBIBAETY» IIOBECTBOBAHHE XOpa, BEHET
nuanor. OcobeHHocTH TBOpueckoro wbinuieHuss C. PaxmaHuHOBa, OOBIYHO
OTMEYAaEMbIE€ HCCIIEIOBATENISIMU, — 3HAYUTENIbHAS POJIb COMPOBOXKICHUS H
npocras 3-yactHas (opma, UMEIOUIUE CBOM UCTOPUUYECKUI apXeTUI B OapOUYHOI

tpexdacTHoi apun da capo (Autumos, 2013: 9), — moxkHo HaiiTh u B «Illectu



xopax». IIpu 3ToM HE00X0AUMO 0CO00 OTMETUTH OIPOMHYIO XYI0KECTBEHHYIO
ponp mapTUM (QopTenuaHo, pa3BUTYIO (aKTypy U OpPraHMYHOE EIUHCTBO C
naptutypoil. KpaitHue XopoBbie MbeChl OOPaMIISIIOT LMK TeMaMHu TIIyOOKOTO
TUYECKOTO U JAYXOBHOTO COJAEpP)KAHUS, paHEe HE BCTPEUYABIIMMUCS B JIETCKOM
XOpOBOM My3bIKe. B cpenHuMX HOMepax LHKIa MpeodsagaeT cBeTias JUPUKA,
MO-IOHOIIIECKH JIETKAasl TPYCTh, APUT TaAPMOHUSI MEXAY KapTUHAMU MPUPOIBI U
COCTOSIHMSIMHM TYIITH YeJioBeKa. Bce yacT 1ukia, HE3aBHCHUMO OT HA4YalbHOTO
XapakTepa, 3aKaHYMBAIOTCS ONTUMUCTAYHO WM TPOCBETIIEHHO.

Ne 1 «CnaBbesi!» (G dur, ¢opma 3-yactHas penpusnas) O. Cokorosa
Ha3bIBacT MUHHUATIOpHOW KaHTatoi (1984: 40). C. PaxMaHWHOB coYeTaeT B HEl
YepThl MPUBETCTBEHHOTO KaHTa (Y€TKWe JanujaapHbie (pasbl, JUATOHUKA
KpailHMX 4YacTed, mpocTble rapMoHudeckue ¢(yakuun T-S-D-T) wu
ncasimoaupoBanne. Ecnm omHoMmeHHBI Xop M. [THHKH® BOCIIET PYCCKYIO
3eMJII0 U €€ HapoJj, TO 3Ta XOpOBas Mbeca MOCBALICHA ABTOPOM HMIIEPATOPY
Anexkcannpy Il — OcBoboaurento. Xapakrep My3bIKA OTpPa)KaeT MaTETHUYECKUE
(t.1. 1-11), monuTBeHHble (oOparmieHne ko BceBblmHeMy 3a 01arocioBeHHEM,
T.T. 12-17) u nupuko-natpuotuyeckue 4dyBcTBa (T.T. 18-23). MyxkecTBEeHHbIN
TepOMUYECKUN TOH BOSHUKAET YK€ B TIEPBBIX BOCKJIHMIIATEIBHBIX PETUIMKAX XOpa.
B Tperbem paznene MHMHHUATIOPHl CONPOBOXKJEHUE HAMOJHSIET MY3bIKY
dandapHBIMH ~ WHTOHALMSAMH, B TOCIEIHUX 6 TakTax JUHAMHYECKOE
HanpspKEHUE B paMKaxX OJHOM TOHMYECKOW rapMOHUM HEYKJIOHHO HapacTaeT, a B
O0acax mapTuu QOpPTENHAHO HMHUTHUPYETCS KOJOKOJIbHBIA 3BOH M IapajHbIi
OapabaHHBIN 00, JOBEPIIAIOIINE KAPTUHY TOPKeCTBa  ciaBieHus (T.1. 34-37).

HauGomnbiiee orpaxenue oOpa3bl BO3BBIIICHHO-0yXOTBOPEHHON TUPUKU
nonyunnn B mbecax «Houka», «CocHa», «3aapeManu BOJTHBI», «AHTem». B
Homepe 2 «<Houka» (Fdur, d¢opma 3-yactHas penpusHas) MeUTaTEIbHO-
CO3epLaTeIbHOE HACTPOCHHE aBTOP BOIUIOLIAET C TMOMOILIBIO  XOPOBOM

kanTuieHel. Ha (bOHe HCSCHBIX HOYHBIX «IIOPOXOB» BO BCTYILICHHHU

? dunan onepsl «MBan CycaHun».



COMPOBOXKJICHUSI M CYMEPEUYHOM UIPbl CBETOTEHEW Ma)KOpO-MHHOpa Tema
COIPaHO 3aBOPAXKMUBAET, BO3AYLIHO «3aBUCAET» B COHHOM OLIENIEHEHUH, €U THXO
BTOPUT HUMHTALMsI B MapTUU ajibToB. B cpenHeM pasznene My3blka CIOBHO
«OXUBAETY», MepeaaBas paJoCTHbIE YyBCTBA OXUAaHUS HOBOTO JHA. B pernpuse
MUHOpPHBIE UHTOHAIIMY TIEPBOHAYATILHON TEMbI aBTOP JIaJIOBO NMEPEOCMBICTUBAET
U «IPeojIojeBacT» B CTOPOHY Makopa, MacTepcku mpeBpamias odpa3 Houu B
obpa3 3apu. VHTepecHO WHCHOIB30BAHUE TMEPEUCHbS B 3aAKIIOYUTEIIBHOM
WHTOHAIMH, OKPACKY KOTOPON MOHO CPAaBHHUTH C MIEPBBIM JIY4YOM BOCXOSIIETO
COJIHIIA, TMpope3aroinuM ropu3oHT (rpanuria Houw wu [(us). JlagoroHanbHas
HEONpeAeIEHHOCTh KpailHUX dYacTed, TOMHO JJISIIUEcs MO HECKOJbKY TaKTOB
byHKIMM, 4YTO BMECT€ C  IUIAralbHBIMM ~ 000pOTaMH  OCJIAOJISIOT
BHYTPUTOHAJIbHBIE TATOTCHUS, HEXKHBIE TaPMOHUYECKHE KpACKU, THMOKas BS3b
¢durypanuii, Mactepckue NpUEMBI 3BYKOU300pa3UTEIBHOCTH CHOCOOCTBYIOT
0Cc000¥ YTOHYEHHOCTU HACTPOCHUN W 00pa30B MUHHUATIOPHI, ACCOIUUPYACH C
MY3BIKOW UMITPECCUOHUCTOB.

Ne 3 «CocHa» (a moll, mpocras 2-gactHast hopMa) — 3TOT MOITHUECKUMN
oOpa3 He pa3 TMpUBJICKA]T BHUMAHHWE KOMIIO3UTOPOB U  KUBOIHUCIICB
(A. Hapromepkckuii, C. TaneeB, W. lllumkun). M3 HECKOJbKUX MEPEBOJIOB
I'. T'eitne C. PaxmanunoB wu30pan He mo00BHYI supuky . TroTueBa wiu
A. ®era (Kenp-Ilampma), a TeMy OJMHOYECTBA W MEYTHI O CYACThE B
cTUXoTBOpeHHH M. JIepMOHTOBa, TpHAaB MY3bIKAIbHBIM 00pa3am CeBEpHOMU
Cocupl  u  1okHOM [lambMbl  KOHTpacTHOCTh. OTMETMM  OCOOEHHOCTH
MY3bIKQJIBHOTO  BOIUIONIEHUST o00pa3a CoOCHBI: MHHOpP, PUTMHYECKH H
WHTOHAIIMOHHO 3a0CTPEHHAS «KOJII0Yas» OKTaBHO-YHHUCOHHas (pasa xopa H
CONpOBOXIeHUs «Ha cesepe ouxom cmoum 00UHOKO», TIOCJIE KOTOPOU MEI0IUsI
MCUYE3aeT, YCTyMnasi MECTO APEMOTHBIM PEIIMKAM C «IOKAaYMBAHUEM» XOPOBBIX
aKKOPJIOB, KaK B KOJBIOETBHOU (TT. 8-12, «u Opemnem, kauascwvy), OA TIOPHIBBI
(CKECTOKHUX JIEASHBIX BETPOB» B (hopTenuanHbix Oacax. Co3gaéres BieyaTieHUE

CTPCMALICTOCA HAPYKY HYBCTBA, CKOBAHHOI'O BECYHBIM XOJIOJI0OM, 06peTaI01uer0



JpaMaTHYECKyl0 OKpacKy. «JIMIIE€HHAs MENOJUU MYy3bIKa BCEJSET OUIYIICHUE
TPEeBOTH, O€33aMUTHOCTH. 3BYYaHHE XOpa B XPOMATHUYCCKUX CEKBEHITUSIX
«CTI0JI3a€T» BHU3, «HOTpYy>Kash» o0pa3 COCHBI B TITyOOKHI COH.

My3sbikanpHass CTWIMCTHKAa oOpa3a [lanpmbl: B comocTaBlieHUH
MOSIBJISIETCST KOHTPACTHBIM OJHOMMEHHBIM Ma)KOp, IMAPTHUS XOpa OCTACTCs
JEKJIAMallMOHHOM;  «XYI0’KECTBEHHOW KHCTBIO» KOMIIO3UTOpPA CTaHOBUTCS
naptus ¢oprenuaHo («IeHWe Ha PosIe» TeMOpaMH CPEIHEr0 U BBICOKOTO
peructpoB). UyBCTBEHHass TeMa COINPOBOXKICHHS, OyATO BOCTOYHOH BS3BIO
XpOMaTU3UPOBAaHHAS KPYXKEHUSMH 3BYKOB, YCTpeMJIeHa BIEpPE] U BBBICH Ha
¢boHE B3BOJHOBAHHO MYJILCUPYIOIMUX W 3aMHUPAIONINX, KaK CEpAIe, CPeaHUX
rosiocoB (T. T. 16-25). I'pé3b1 MaTyMIeiCS AyIIM HAXOIAT MPOCBETIICHUE JIMIIb C
MOSIBJICHHEM MEJIOANH B MapTHH Xopa (B 3aKIIOYUTENbHOU (ppase «npexpacHas
nanbmMa pacmémy).

Ne 4 (Banpemasm Boanby (D dur, dopma KkyruieTHO-BapuaHTHast) —
My3bIKa TIBECHl JIUPUYECKH II€BydYa, CBETIa W To3TW4HA. [[ng mepemaum
COCTOSIHUS JIYIIEBHOW TapMOHUHU, OE3MATEKHOCTH M MEUTATEIBHOTO IOKOS
C. PaxMaHWHOB HAIIEN KOMIUIEKC BBIPA3UTEIBHBIX KOMITO3UIIMOHHBIX TPUEMOB.
BonHoMy meii3axy nOpuaaeT 3bIOKOCTh TOHAJbHAs  HEOMNPENEIEHHOCTh
nepeMeHHoro jaga D —h or Hawanma 10 KOHIIAa MHHHMATIOPHI, BOJHOOOpa3sHOE
JBIDKEHUE MEJIOAWHM B MAPTUH XOpa C XOJaMU Ha TPUTOHBI, YBEITUYCHHBIC W
YMEHBIIEHHBIE UHTEPBAJBI, MOJUPUTMHUS MEKIY XOPOM M COMPOBONKICHUEM.
[ToguepkHéM 0C0OOYIO0 CAMOCTOSATEILHOCTh MAPTUU (POPTEUAHO, KOTOPAsi B ATOM
bECe HE COJICPKUT XOPOBOM TEMBI, a UTPAET BAXKHYIO 3BYKOM300pa3UTEIbHYIO
GyHKIIUIO, «paciBeuuBas» W oOoramias TOBECTBOBAHWE Xopa. TeMaTusm
dbopTenuaHo  xapakTepuzyeTcss  Mpo3payHod  (akTypoli Ha  OCHOBE
OCTHHATHOCTH, «BCILIECKAMM» apIiePKUPOBAHHBIX aKKOPJIOB, «UTPOM BOIBD» B
BUJIC  «TEPENMBUYATON»  JAJOBOCTA  MApaUICIBHOTO  Ma)XOpO-MHHOPA,

«Kavaroulehcs» TPUOJIbHOM IMyJbCcallued, «BOJHEHHEM» MEIKUX (QUryparmii.



bnaronaps aTum npuémam mnbeca UMeEET MPU3HAKU 0apKapoJibl, BMECTE C TEM,
o011ast yMHUPOTBOPSIONIAs TAPMOHUIHOCTD MPUAAET €1 XapaKTep KOJIBIOCIBHOM.

Ne 5 «HeBoasp» (F dur, dopma ciokHas 3-yacTHas pernpu3Has) — oOpas
HE)KHOM MTHUIIBI, 3aTOYEHHOW B 30JI0TYHO KIIETKY, IIUPOKO PACIpPOCTPAHEH B
CKa3Kax M TMO33UU HApOJOB MHUpa, a TAKXKE€ B XOPOBOW MY3BIKE, HaIpUMeEp:
3. Komau «Jlenp 3a okHOM myuutcs», I'. CBupumoB «Kypckue mecHu» (Ne 6
«ComoBeid Mo# CMyTHBI»). B ctuxax A. l[piraHoBa pa3Bs3ka CHOKETa I10-
CJIIaBSAHCKH ONTHMHMCTHUYHA. COJOBBS OTITYCKAIOT HA BOJIIO. PackpbIBast CMbICH U
uas 3a purmom ctuxa, C.PaxMaHMHOB onupaeTcs B HHTOHAIMOHHO-
MEJIOIMYECKOM OTHOILIEHUU Ha PYCCKUU KPECThSIHCKUN OBITOBOM IJIa4-IPHYET.
XopoBasg TeMa HMEET TpOTaTelbHYI0 OKpacKy, KOTOPYH MNpPHAAOT €i
HMOIIMOHAIIBHOE Pa3BEPTHIBAHME BOJTHOOOPA3HBIX MONEBOK, IEKIAMALIMOHHOCTD,
YacThle TMay3bI-B3/I0XH, JIONOJHEHHBICE B COMPOBOXICHUH IOJYTOHOBBIMHU
CUHKOIaMHU-XKaJI00amMu. Takum  oOpa3oM,  MHUHHATIOpA  OTJIMYAETCS
HAIIMOHAJILHBIM KOJIOPUTOM OJjiarojapsi ormope Ha mepeMeHHOCcTh jama F —d,
dbpazaMm HeEKBaApaTHOTO CcTpoeHus 3 + 3 T. (MpU3HAK HMITPOBU3ALUOHHOCTH
NpuYETa), MOAAIBHOCTH MEHTATOHUKH, OTPAXAIOIIEH CTUIM3ALMNI0 apXauKu B
TEKCTE — «CON0BECIOWKAY», «207108YWKa». XOpPOBbIE TOJOCA M MNapPTUSL
dboprenuano, JOMOJHSS IPYr Apyra, oOpa3yloT BBIPA3UTEIBHYIO 3BYKOBYIO
TKaHb, SMIMYECKHU CACPKAHHYIO, HO TIOJIHYIO BHYTPEHHUX MEPE)KUBAHUM.

Ne 6 «Anrenr» (Edur, ¢dopma croxHas 3-yacTHas penpu3Has) —
MPOU3BEACHUE, B KOTOPOM MOMUMO NENH3KHOW JTUPUKUA OTpa3uiach AyXOBHAs
CTOPOHA YyCTpeMJIEHUM Kommo3uTopa. Bcemen 3a M. JIepMOHTOBBIM U
[1. YaiikoBckuM, cBouMH JIoOMMBbIMU aBTOopamMu B 90-e roasr, C. PaxmanuHOB
Pa3MBIIUISET 31€Ch O KU3HU U cMepTH. CTUXOTBOPEHHE TTOBECTBYET O BEJIMKOM
TaWMHCTBE 3a4aTHs B JYXOBHOM MHUPE KU3HU HOBOTO YEJIOBEKA, MYIIY KOTOPOTO
Amnren Hec€T ¢ HeOec Ha 3eMJTI0, YTOOBI COEIMHUTH C TEJIOM OyAylIero peoéHka.
B nonére Anren mo€rt »Toi eiie He BOIUIOTUBIIEHCS Jlyiie mecHio 0 HeOECHBIX

cajgax. Ero ne3semHass mecHs — Kak «CIIAIKOC TIOTPY’KCHUC B THXHC paﬁCKHe



3ByKH, KOTOpPbIE HEBO3MOXHO HHU  JONOJJMHHO  IPUIIOMHUTb, HH
3a0bITH» (I'Oopenknii). MuHHaTIOpa 3aXBaThIBAET CBETIION KU3HEYTBEPKAAIOLIEH
CWJIOH: 3TO TMMH He0OecaM M HacTaBJIEHHE O 3€MHOM OBITUHM Kak crocobe
3aCIIyKUTh MPABO BEPHYTHCS Tyla, NTOCTOMHO MPONAS KU3HEHHBIC HUCIIBITAHMUS.
C. PaxMaHUMHOB cO3/1ajl apceHad BbIPAZUTENbHBIX MPUEMOB, MEPEAAIOLINX
Oe3MATEKHBI HOYHOU Mei3ax, Ha (oHe KOTOporo AHrenl B Mojiére OaroKaer
Jyury cBoeil mecHeil: HexHasi TeMa 1-ii yacTu B JyXe KOJIbIOETbHOM Ha (oHe
OCTMHATHO  MYJbCUPYIOIIETO  CONPOBOXKACHHS,  aXypHbIX  (uUrypauui
doprenuaHo, «OKYTHIBAIOLIUX» MeNoauto. B Temy AHrema KOMIO3UTOD
BIUIETAET CEIMEHT MOTHBa-cuMBoa «Dies iraey, mopyuas e€ mapTuu albTOB U
BYQJIMPYs 10 HEY3HABA€MOCTH Ma)KOPHOM TEPLIOBOM BEPXHEW BTOPOM B NapTUU
compano (cM. mpumep 1).

B kysnpMmuHaAIMK BTOpPOTro paszena mnpoBogutcs «Diesirae» B maptuu
XOpa U COINPOBOXKJIEHUU OJHOBPEMEHHO, HO CBOEOOpPA3HO — B MOJMUPUTMHUU U
KAaHOHMYECKOM MMUTAIMM, OTYEr0 OHAa 3BYYUT OCOOCHHO HACTOWYHBO
(mpumep 2). Anren Hec€r [lyiry «B OOBATHAX» — YK€ B OJHOM JTOM CIIOBE
3aKJIroueHa 00XecTBeHHas Jr000Bb BeeBhlllIHETO K cBoeMy TBopeHuio! Jlanee
OHa oTpaxeHa B (akType mneperuieteHueM TeM Amnrena u [ymm,
JUAJOTUYHOCTBIO MEXKIYy XOpOM U COIPOBOXJIEHHEM. Bcs xopoBas mbeca
OCTpOCHAa (paKTHYCCKU Ha JABYX TeMax — «Dies irae» u teme, KOTOPYHO MOXKHO
B JIaHHOM KOHTEKCTE ONpEAENIUTh KaK «kamabacucy, B WX B3aUMOICHCTBUM U
o0bequHEeHNH B penpuse (mpumep 3).

Hucxonsmas tema [ymu «kamabacucy, cniocoOCTBysl acCOLMATUBHOMY
CIYCKY ¢ He0a Ha 3eMJII0, HaJIeJIeHa B TO € BPEMsI CHMBOJIMYECKUM 3HAUCHUEM
— MMOMHUTH O BPEMEHHOCTH MpeObIBaHUs Ha 3emiie. TOHaNbHBIN TIaH XOPOBOM
IIBECHI TAK)KE COACPIKUT CHIDKEHHE TI0 TTOJYTOHAM (TIOAYEPKHYTO Ha CXeMe):

E—-cis—E-As—G-Fis—F—-E.

Ecnu B mpousBeaenusix, co3ganHbix C. PaxmanumHoBeiM B XX B., TeMa

«Dies irae» — cumBost CTpalHoro cyja, ueM Jalibliie, TeM HACTOHYMBee OyneT



OyJIOpaXuTh  CIyIIaTeds MPeIdyBCTBHEM  KaTacTpodbl, AImMOKaauIcuca
YEJIOBEYECTBA, TO B «AHTEJIE» OHA BOCHIPUHUMAETCS MTOKA JIUIIb, KAK HA3UIAHUE
toubIM: «[lomuu!». «Kamabacucy — rpo3HbIi CHMBOJ HUCXOXK/IEHUS B CMEPTh —
B «AHrene» TOXKE HE CTPAINT, & CKOPEE HACTABISET. DTO OJUH U3 TEX CIIy4acB
B MY3bIKE, O KOTOPBIX B. MenymeBckuii MUIIET, YTO «CMEPTh YK€ HE IIyraer,
n6o mnobexaena» (Meaymesckuii). OHa mpeofojcHa KpPEeCTHOM IKEpTBOM
Cmacurens, Ero 60xecTBeHHOH JTFOOOBBIO K YEIOBEKY M IAPOM BOCKPECEHHUSI.

B ngpamaryprum XOpoBOMl TbeChl KYJIbMHUHAIIMM HMMEIOT TOYEYHBIN
XapakTep, a MOJHO3BYYHOW ITOATOTOBJIECHHOW KYJbBMUHALMEH SIBJISICTCS KOJA
COIIPOBOXJICHHUS, TJI€ HEYCTAHHO MYJbCUPOBABIINKA PUTM CEKCTOJIEM-OCTUHATO
HEOXKHUJIAHHO  OCTAHABJIMBACTCA:  «IOJET»  OKOHYEH: B IIMPOKUX
BEJIMUECTBEHHBIX aKKOpAax mnapTuu QoprenuaHo nepeAaaéTcs BbICOUaiiiiee
«TauHCTBO BJIBIXaHMS» HOBOMW KM3HHU B HOBOT'O YEJIOBEKA.

C. PaxmMaHMHOB IIPEKPACHO CIIBIIIUT «MY3bIKY CTUXa»: oTctofa B «lllectu
XOpax» TOHKOE CIIeJOBAaHHE OTTEHKaM MO3THUYeCKOM ¢pasbl, HeoOblUaliHOE
PUTMO-UHTOHAIIMOHHOE OOTaTCTBO MY3BIKAJbHOW peyH, JMMBHAs 1O KpPacoTe
rapmonus, (aktypa. Kak u B JApyrux ero COYMHEHHSX, 37€Ch MPOSBHIICS
HEMOBTOPUMBIA METOAUYECKUHN Jap KOMIIO3UTOPA B PACKPBITUU CIIOBA: IIUPOKAS
pPacleBHOCTb, TOHKAas HWHTOHALMOHHAS BBIPA3UTEIBHOCTh, SMOLMOHAJIbHAS
HAIMOJHEHHOCTh W «CKpBITas CUJa» Kaxaoro ToHa. b. AcadreB BcromuHam
cioBa @. M. bniymendensna: «Kto wux 3maer — Illamsnua emy wid OH
(PaxmanunoB) [lansnmuHy BHYIIMJI CEKPET OJYXOTBOPEHHOCTH JIFOOOTO
uHTepBasiay. M nanee nmucan: «M B camoMm jene, He ObLUIO HU OJHOM HEBEAOMOM
000OMM TPOIIBI HAa MYTSIX HHTEPBAJIOB, KOTOPAs HE Belia ObI K OCMBICICHHEHIIIEMY
— OMOILIMOHAJIBHO U MHTEIJIEKTYaIbHO — “NpOn3HECeHUI0”. OUeBUIHO, JJIs1 HUX
000MX MEJOANYECKOE B MY3bIKE€ M OBIJIO BCEM B MY3bIKE — KJIIOUOM K
YyeJoBeuHenIeMy B 3Bykax» (Acadbe).

Ucnonb3oBanue aBTopoM mMaxkopa (Ne 1, 2, 4-6) unm ero yTBep»KIaeHUE B

KOHIIE MUHOpHOM Tbechl (Ne 3), yecrpemnénnocts Menoanii BBepx (Ne 1-3, 5, 6),



OKOHYaHHs ()pa3 U MEepPUOIOB Ha Tepuusx rapmonuii (Nel, 4-6) — mpuaaroT
My3bIKE€ OIIYIIICHUE POMAHTHYECKOW TMPHUTIOMHITOCTH, MIYIIEBHOTO CBETAa,
pagoctu  Obitus.  buectsmmit  menoguct  C. PaxmanuHOB,  co3jmaBas
onpenenéHHbld 00pa3, MOI U OTKa3aThCsl OT MEJOJHUH, 3aMEHHUB €€ XOPOBOMU
nexnamanuen (Ne 3). CMeHa TOHaNBHOCTH MPOUCXOIUT 37ECh Yallle HE uepes
nobounyto D, a yepe3 conocraBieHue, MeJI0IUKO-TAPMOHUYECKYIO MOIYJISIIUIO
win  cexkBeHTHoe pas3Butue (Ne 1-6, cpennue pazngensl)). MuUHHATIOPHI
PaCIOJIOKEHBI 10 MPHUHIIUIY KOHTPACTa U SIPKO MHJMBHUAYaIbHBI 1O TEXHUKE
u3noxkenusi. WX  nmpamaryprusi  packpbiBaeT o0Opasbl B JIMHAMHUKE, B
My3bIKaTBHBIX (OpMax HET HH OJHOTO OYKBaJbHOTO TIOBTOPEHHUS W
pazHoobOpasue croco0oB pa3BuTHs nopaxaeT. COUMHEHUE OTINYAET PEIKOE NSt
JIETCKOH XOPOBOM MY3BIKH TOTO BPEMEHH MAaCTEPCTBO (DAKTyphl, H3BICKAHHOCTH
TEXHUYECKUX  TPHUEMOB,  JAAOTOHATHHOW  KOJOPUCTHKH,  TIOJUMETPHS
(Hanmo)keHWe JAyOJBHOM myJbcaluud pasmepa 4/4 XopoBoW MNapTUTYpbl Ha
TPHOJIBHYIO TyJbcaruio 12/8 compoBoxaenuss — Ne 6) u monmuputmus (Ne 1-4).
boraTcTBO Kpacok, 3BYKOM300pa3UTEIBHOCTh M MHOTOCIOMHOCTH MapTHH
doprennano TpuOIMKAIOT €€ K OPKECTPOBOMY 3BydaHuio. OOpaTuM BHUMaHHE
U Ha JICTAIbHYIO pa3pab0TaHHOCTh aBTOPOM aroruku, (PpasMpOBKH, T'paIalldud
orredkoB (ot fff 10 pppp): Hanpumep, B Tekcre «COCHBI», COCTOSIIEM U3
33 TakTOB, mpomnucanbl 42 (!) UCTIOTHUTENHCKUE PEMAPKH.

B ormnume or perckoi xopoBon wmy3blku L. Krow, H. Pumckoro-
KopcakoBa, paccuntanHON Ha KamepHoe ucrnonHeHue, C. PaxMaHUHOB NEPBBIM
U3 PYCCKUX KOMIO3UTOpOB co3nai B «lllectn xopax» oOpaszel] KOHLEPTHOIO
npennazHadeHus. Cpenu ero COBPEMEHHHMKOB CTPEMJICHHE HACJEeI0BaTh
OTJICJIbHBIC HIACHHO-KOMITO3MIIMOHHBIE MPUHITUIIBEI 3TOTO ITUKJIA OTMEYacTCs B
TBOpuecTBe s aereu P. ['muspa. B 1o ke Bpems A. ['pedanunosn, A. JIsgoB
UCKalIu cBou myTH, a A. Apenckuii, Buk. Kanunnukos, M. AHIIEB, HECMOTpS Ha

pasiinuus UX IOAXO0J0B, IIPOAOJIKAIN CO34aBaThb ACTCKYIO MY3bIKY, HC BBIXOOs



JAJIeKO U3 Kpyra oOpa3oB W TEMATUKU MPEACTABUTENEH CTapIIEro MOKOJICHUS —
L. Kron u H. Pumckoro-Kopcaxkosa.

Kak u Bo BcéM TBOpueckoM Hacienuun C.PaxmanunoBa, B «lllectn
XOpax» OTYETIMBO NPOSIBUIACH BHICOTA HPABCTBEHHBIX NMPUHLMUIIOB. TeMaTUKy
JIETCKUX  TPOU3BEICHUN, XapakTEepHYKO I  KaHpa B  HCKYCCTBE
BTOpOi motoBuHbI XIX B. (WiumocTpaiyiy JHS peOCHKA, MPOTYJIKH, MPHPOJA,
CKa3KH, UTPbI) KOMIIO3UTOP MOJHSI HAa HOBBIM YPOBEHb BOCHHUTAHUS TyXOBHO
ooratoii muuHocTH. M3BectHsl cioBa C. PaxmanunoBa: «My3bIka NpexIe BCEro
JOJDKHA OBITH JIFOOMMA; JIOJKHA UATH OT cepjilla U ObITh oOpaleHa K CepiLy.
NHaue My3bIKy HAJ0 JIMIIATh HAACKAbl OBITh BEUHBIM W HETJIICHHBIM
uckycctBom» (AmetsH, 1973:103). Ilo BeickaspiBanuio B. MemymieBckoro,
«IIpu3BaHue CBETCKOM MY3bIKH, KaK c(hepbl MPaBOCIABHOM KYJIbTYphl 00IIECTBA,
€CTh MPOIMOBEIb HAa MAalNepTH, B KOTOPOH JYXOBHO OCMBICIUBAIOTCA U
MOJIMTBEHHO OMBIBAIOTCS Bce oOiactu  ku3Hm» (MenmymieBckuit). Ity
«IPOMOBEIb HA MAnepTH» JAECTSAM U OCYLIECTBWI B CBOEM CBETCKOM IIEAEBPE
C. PaxmaHuHOB.

BeiBoabl. B KOHTEKCTE My3BIKQJIBHOM  KyJIbTypbl KoHoa XIX-
Hayaa XX BekoB C. PaxmMaHWHOB SIBUJI HOBBIM 0O0pasell JEeTCKOW XOpOBOA
MY3BIKA KOHLIEPTHOI'O IPEAHA3HAYECHUSI, UMEIOLINI BBICOKHE XYJI0KECTBEHHBIE
JIOCTOMHCTBA,  TIyOOKYIO  COJEPkKATEIbHOCTh,  ACTETHUKO-HPABCTBEHHYIO
HanpaBieHHOCTh. B «lllectn xopax I NETCKUX WM KEHCKUX TOJIOCOBY
KOMIIO3UTOp  BIEPBbIE  NOPUBIEK  BbICOKYHO  nod3ur0  H. Hekpacosa,
M. JlepmonToBa, nmpuzHaHHoro jupuka K. PomanoBa. Tema npuponsl, paHee
BoIuIoTHBIIAsACSA B TBopuectBe s aered L. Krom, y C. PaxmManuHoBa TecHO
MEPEIUIETAETCS. € JAyXOBHO-HPAaBCTBEHHBIM MOATEKCTOM. Kak UCTHUHHBIN
MPABOCJIABHBIN XYJIOKHUK, CJICJABIIMM BBIJAIOIIMKACS BKJIAJ B JYXOBHYIO
My3bIKy, C. PaxXMaHWHOB BOIUIOTWJI XPUCTUAHCKHE HJIEM B CBETCKOM XOPOBOM
nmpousBeneHun 1A gere. Tema Bepsl, oTpax€HHas B MNEpPBOM U

3aKJTIOUUTENIBHOM TIhecax, «OKOJIBI[OBBIBACT» IMKJI, Kak Ajnbdpa um Owmera,
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npuaaBasi ocoOyl0 CMBICJIOBYIO II€JIbHOCTh M 3HA4Y€HHE €ro oOpa3HOMY
CoZlep KaHuI0. ABTOpP HE HCIIONB3YeT TMECEHHYI0 (opMy, HE ympoIIaeT U «HE
PUCIIOCA0IMBACT» K JIETAM MY3BbIKaJIbHYIO P€Yb, @ TOBOPUT C HUMH Ha SI3bIKE
CBOET0 BPEMEHH, COOTBETCTBYIOIIEM LIEHHOCTHOMY YPOBHIO U30paHHOM MOA3HUHU.

B counnenuun 22-1eTHETO aBTOPA, KaK B KArlie BOJIbI, OTPA3UINCH BaXKHBIC
XYJIOKECTBEHHbIE  MPUHIUIBI W  NPUEMBI  KOMIIO3UTOPCKOIO  IHCHMA,
XapaKTEpHBIE U IS MOCIECIYIONIMX €r0 OIyCOB, HO HOBBIE JJISI JETCKOTO KaHpa!
OoraTcTBO  MEJOJAWKH, TapMOHUHM, PUTMHUKH, (DaKTypbl, TOJIUMETPUH,
MOJIMPUTMUH, PACITUPEHHON TOHAIIBHOCTH, MPUEMOB 3BYKOM300pa3UTEILHOCTH,
B TOM YMCJI€, UMUTAllUM KOJIOKOJIOB M Ap. Kak u co3maHHas B OAWH TOf C
koM [lepas cumdonus (1895), «lllects XOpoB» BIEPBBIC BKIOYAIOT
3HaKOBYI U1 MckycctBa C. PaxmanmHoBa Temy «Dies irae», koropas manee
MPOHU3BIBAET €r0 TBOPUECTBO BILIOTH 10 «CUM(POHMUECKUX TAHIIEBY», a TAKXKeE
TeMy  «Kkamabacucy,  PacCKpbIBAIOIIME  JYXOBHO-(QUIOCOPCKUNA  CMBICI
counHenus. [lukn cranm enuHcTBeHHBIM omnbIToM C. PaxmaHnHOBa B JAETCKOMN
XOpOBOW MY3BIKE, B KOTOPOM OH BIEpPBBIE MJI >KaHpPa BOIUJIOTHJI BBICOKHE
JyXOBHO-3THUUECKUE HJIEH XYJ0)KHUKA-POMAHTHKA, CBOK XPHUCTHAHCKYIO
KapTUHY MUpPa, BEUHbIE TeMbI JIIOOBU K OTEUeCTBY, KM3HU U CMEPTH, 00pa U
3J1a, aKTyaJIbHBIC TaKKe JUII coBpeMeHHOro obmectBa u aeteit XXI B. JleTckas
XOpoBasi My3bIKa TaKOW TIIyOMHBI COJEp)KaHUs, MACTEPCTBa BOILIOIICHUS,
scTeTHuecKoro HaciaaxaeHnusa no C. Paxmanunosa He 3Hana!

Henpes3onnénnas kpacora «lllectn XOpoB 1jisl AETCKUX WIIM KEHCKHUX
roJIOCOB», CIOCOOHas MEHATh MHUp K JydiieMmy, caenaia ux (HEeHOMEHOM
COBEPILICHCTBA B MY3bIKAJIbHOM HCKYCCTBE ISl JETE€, HENOABIACTHBIM

BpPEMEHU, YCTPEMIIEHHBIM Uepe3 JeTel B Oyyiiiee Hapoa.
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